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She PV cstilent 
REPORTS 


Because of the Journal’s deadlines, this is being written 
in Philadelphia it the close of our highly successful Silver 
Anniversary Convention It has been i most en} wable week 
as we think every one of the 1,653 PSA members and 
friends who were registered will agree 

Almost every program played to a standing-room-only 
audience, whether it was a Divisional offering or one of 
the genet il evening meetings It wi uld be impossible, ot 
cours 


recognition. Nevertheless the TD's two-day “How-To-Do 


to single out any one or two programs tor spec ial 
It” series seemed to be of spec ial interest to nearly ever, 
one. It attracted audiences totaling more than 2,500 people 
indicating the great interest which our members have in 
improving their techniques and increasing their know-how 

There is, however, one thing which we regret. We wish 
that more of the Conventioners had availed themselves of 
the opportunity to visit PSA Headquarters during the'r 
Open House. We believe that, had you done so, you would 
have come away with an increased appreciation of two 
important tacts 

One is the urgent need for pushing forward with all 
possible speed our plans for remodeling and renovating 
the Headquarters building. Our facilities there, while suf- 
ficiently large for their purpose, are old and in many re 
spects inadequate You will hear more of this project later. 

At the same time you would have been amazed, I think 
to have seen the great volume and high quality of the wo:k 
done at Headquarters under these less than optimum con- 
ditions 

Even in an organization as abundantly blessed with 
willing and capable member-workers as PSA undoubtedly 
is, there is a frequent temptation to feel, partic ularly when 
clerical assistance is needed for a local or Divisional project 
that “Headquarters can do it.” Ow Headquarters staff is 
cap ible and efficient, but their days, like those allotted to 
ill of us, have far too few hours in which to accomplish 
evervthing they are called upon to do. I would urge you 
possible from requesting 
extraordinary services from them. Never hesitate to ask 


therefore, to refrain whenever 


Headquarters for information or assistance you need and 
think they may have available, but keep in mind that highly 
specialized requests (such as, for example, local break- 
downs ot mailing lists ) can usually be filled in your own 
area with no greater expenditure of time and effort than 


would be required at He idquarters. With a little thought, 


M. M. Phegley, APSA 


vou can otten organize suc h material so that given prompt 
and regular maintenance it Is alw ivs current and re id 
for use in vour own hands 


Thinking again of the Convention, it continues to amaze 


and delight even those of us who have worked extensivels 


in PSA for many vears to see again at first hand the tre 
mendous enthusiasm of our members. There can be mn 
doubt that PSA is a dynamic 
have many very worthwhile services which are availabl 


growing organization. We 


to all of our members, and thousands take advantage of 
them. But it is always distressing to learn, from comments 
it a Convention or elsewhere, how many members are 
either unaware of these services, or uncertain how they 
personally can benefit from them despite the wide publicity 
they are give in the Journal and other Society publications. 

And here I would address a word to our AR-DR organ- 
ization. You are the front-line representatives of the official 
family of PSA. As Charley Heller said in the Membership 
Meeting last Thursday evening, the biggest thing PSA 
has to sell to its present and prospective members is service 

information and assistance whic h can help all ot us rTe- 
gardless of our proficiency, to improve our photographic 
performance. 

We urge all of you to continue, ind wherever possible 
to increase, your efforts not only to kee p all of these ser- 
vices before our active members but to bring them to the 
special attention of those who, through failure to become 
acquainted with them, may feel that PSA membership has 
not given them the opportunities to which thev looked 
forward when they joined. Drop-outs of such members 
present serious problems. They can best be met at the 
local—that is, the AR-DR—level, for only through personal 
contact can thev be recognized and remedied. 

An active member does not drop out. Encourage thoss 
in your area to become more active, and PSA will continue 
through its second 25 years as through its first, to be a 
dynamic, expanding organization, fully deserving of the 
high esteem in which it has been held for so many vears 

In closing, let me say, both as your President and person 
ally, that this Convention, like every other convention, was 
the “best ever.” We enjoved seeing so many of vou there 
We wish that all of you could have been in Philadelphia 
so that we could have met and talked with you personally 
And we look forward to seeing von in Louisville in 1959. 


M. M. Puecitey, APSA 
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The Diffuser 


Liked Headquarters 


Dear Don 

On Monday, previous to the Conven- 
had the the 
tion to visit the rooms at Headquarters 


tion, I time and inclina- 


As it was a business day the work was 
in progress in probably the normal rou- 
tine. The outstanding impression which 
I retained was the small work force for 
printing and mailing the large amount 
Bulletins and other matter 
which is received by the PSA member- 
ship The PSA officers and Randy 
Wright should feel proud of their ac- 
complishment with such a 


head 


vention 


ot Division 


low 
nd other Con- 


have 


overT- 
he fine pr 


grams 


affairs may prevented 


of those attending the Convention 


from attending the Open House on Sat 
and furthermore 


many 
urday they would not 
have seen the normal operation. It is my 
hope that the PSA membership will 
have an opportunity to know of my ex- 
perience and to realize that a fine Head- 
quarters crew is working for them, 


Nelson L. Murphy 


Nelse, and they do 
their work in fine spirit, taking a real 
interest in PSA and the members. You 
have them 
working on the Registration Desk at the 


Convention 


e It is a fine crew 


may recognized some ol 
You're also quite liable to 
find them in the Saturday 
when the going is tough and there is 
It isn t too 
Randy Wright there on 
but don’t trv it, 


i chance to do his own catching up! 


office on a 
too much work to be done 
hard to catch 
Sunday, also give him 
I agree with the part I didn’t print, that 
efficient lavout would take some 
load off them, and maybe it will 


soon can afford it. 


i more 
of the 


trie as sooth as W 


Customs Duties 
Dear Si 

I sent an entry to a salon in your 
country by air express and was charged 
i total of nearly $15 for fees and docu- 
ments, Can't something be done about 


itr ™. He. Ee 


*e Yes, send unmounted prints as printed 
matter or parcel post, by mail, not ex- 


press. Also read Canadiana this month. 
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Honors .. 


This month’s cover shows a part of 
the ranking print of our own salon, It 
must be the ranking print because it 
won the Dalal Award for the best pic 
torial print, an Award given by U. S 
Dalal of Bombay, India, to further ce- 
ment good relations between our two 
countries. 

The requirements of our cover for a 
nearly square picture have forced us to 
but 
cropped smaller print on the Salon Page 

As this 
query as to your interest in Lou Gibson's 


crop both sides youll see an un- 


issue goes to press with a 
Art in book form, comes a let 
the book in 


someone 


series on 
the availability of 
looks us if 


irees with our evaluation of this ma- 


ter on 
quantity! It else 
terial. Lou did not plan “Thoughts” as 
invthing more than a Journal article, 
but worked on it the article got 
longer and longer, there Was SO much 


as he 


to sav on the subject. Now he wonders 
if it is really good enough for reprinting 
in book form. That is quite a natural re- 
action, Don’t you often ponder which 
forgetting that 
the 
haven't seen them before? So let us have 


db. 


four pictures to send, 


though familiar to vou, judges 


your vote on “Thoughts,” the book. 
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speedlights 


ascorlight” 


2 DO © sens 
_ 300 
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for 
portability 


Designed specifically to master situa 
tions requiring quick set-ups in indus- 
trial, commercial, scientific and home 
Portraiture photography. Light units, 
light stands, power supply, connecting 
cords and accessories easily fit into a 
rugged carrying case, making the out- 
fit extremely portable. AC or battery 
operation 


A302 (E.C.P.S. 750 ea. light unit)*, 


$365; A303 (E.C.P.S. 7000 ea. main 
light unit)*, $495. 


ascorlight’ 
% 


at / 


series 
500 


prefe rred 
for studio 
portraiture 
At last, the portrait 
photographer can 


| | 
i 
» 
gain complete ae! & 
lighting control 


that is a requisite for results of superior 
quality. Four types of lights handle every 
style of portrait lighting, from low key, 
high key and color photography, too. 
Lighting ratios con be changed in an 
instant. Attractively styled. 

A501 (E.C.P.S. 4500)*, $375; A502 (E.C. 
P.S. 8500)*, $395; A503 (E.C.P.S. 1200)*, 
$375; A504 (E.C.P.S. 3000)*, $275. 


*Effective Condie Power Seconds 





Write for 300 and Series 500 data 


sheets and name of your local authorized 
Ascor dealer also information on 
Ascor's Equipment Leasing Plan. 


AMERICAN SPEEDLIGHT CORPORATION 
63-01 Metropolitan Ave., Middle Villege 79, N.Y. 


4 When 


Series 


EASTERN ZONE 


PSAer Thirteen Years a Counter-Spy! 


At a Annual Convention of the 
Professional Photographers of America, 
Carol Foster, District Representative, PSA, 
received a 


recent 


special citation reading as 
follows 


“Mrs. Carol H 


Hampshire 


Foster, Nashua, New 
To a housewife who has been 
of her national trade 
A) for many years and 
revealed as an FBI 
New England. Posing 
for 13 she obtained 
information which proved instrumental in 
the ot In 
this country, and in so doing made an 
American 


FPSA 


an active member 
association (PP of 
recently 


who was 


counter-spy in as 


1 communist years, 


prosecution many communists 


outstanding contribution to the 
ot life ‘ Maurice H 


rting 


Edison CC (N. Y. City) 
Members of club will 
have for missing meeting dates 
l The Edison CC 


auring 
has issued each member a wallet-sized card 


way Louis, 


rep 


this wide-awake 
no excuse 
the coming year 
encased in plastic, giving dates and pro- 
grams for the entire vear 

One thousand 
tended the first meeting of the season and 
Rev. Herman Bielenberg, FPSA 
with a fifteen minute standing ovation for 
his slide lecture “Footprints of the Crea- 
tor.” 

Seventy-six members of this busy club 
Oct. 20th from a twenty-three 
day picture taking trip to Europe, visiting 
countries, going and returning by 
One day was spent at 


members and guests at- 


honored 


returned 


seven 
chartered plane 
Photokina. President Harry Sammond and 
Program Chairman Ed. McCaffery are al 
ready making plans for a similar trip next 
Too bad this bunch had to miss our 


Ed. )—Lu 


year 
25th Anniversary 
dolph Burkhardt reporting. 


Metropolitan MPC of N. Y. 

first Metropolitan Motion Picture 
Club of New York meeting of the year, 
held Sept. 18th, opened on a somber note 
with a beautiful tribute to George Mesaros, 
FACL, APSA, who passed away in August 
films were one a 
“the friendly Humor 
was accompanied by the actual 

presented to everyone in the 
audience. PSAer Louise Gnerich is efficient 
secretary of Metro, with Frank E. Gunnell, 
FACL, APSA, and Esther S. Cooke among 
their top film makers.—Maurice H. Louis, 
FPSA, reporting 


National Photo. Soc. (Wash., D. C.) 

The Nationa! Photographic Society en- 
joyed a field trip to Maryland’s Eastern 
Shore October 25 and 26 shooting fall col- 
or and visiting the 400 year old Wye Oak 
tree and the 1683 Friends Meeting House. 
They also shot sailboats on the Miles River 
ind oyster boats at Cambridge on the 
Choptank River.—From The Finder, NPS 
Publication 


Convention. 


The 


story 
man” 


shown, 
Good 


k ive 
about 
which 
product 


If you belong to a camera club and not 
to PSA, you're missing a lot of fun 


writing advertisers, please mention PSA 


Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


Youngstown (Ohio) Photo Society 

Two active PSAers, of the 
Youngstown Photographic Society, Cather 
ine and George Whetson returned Sept. 22 
from a one year trip through the West, 
travelling, visiting many camera clubs and 
taking lots of pictures. On their first night 
back the Whetsons entertained YPS with 
their new slide show “Gems from the West 
and South of the Border.”—From the YPS 
Bulletin. 


New Jersey FCC Convention Nov. 16 
The N. J. Federation of Camera Clubs 


23 clubs and a membership of over 


members 


with 2 
1,500 will hold its Annual Convention at 
the Robert Treat Hotel in Newark on Sun- 
day, November 16. West Essex CC will be 
host to othe NJFCC Inter-Club color slide 
competition on Nov. 5. Sam Budahazy, a 
PSAer is President of the NJFCC.—From 
The Cable Release, Bulletin of the NJFCC 


PSAers in Brief 

William J. Barrett, Adams, Mass., is the 
new President of the New England CCC, 
succeeding Leslie A. Campbell. Bill Bar- 
rett is also a new DR for Mass. He and 
his wife, Margary S., have PSAers 
since 1945. Another PSAer, John A. Col- 
lis was re-elected Sec’y-Treasurer of the 
Council PSAer Bert Barnes, Pleasant- 
ville, N. Y., just retired at the of 
seventy-one, after editing the “Pick-Up”, 
United Parcel Service publication for thir 
tv-five vears. He is house-hunting in Flori 
da . Otto Litzel will conduct a series 
of 10 monthly instructional programs this 
year for the Vailsburg CC of Newark, N. J 

. Well known PSAer, Richard C. Cart- 
wright is President of the Boston CC for 
the third time. . . . Carolyn and Laurence 
Howard of West Hartford, Conn., active 
PSAers, are Co-Presidents of the Connecti 
cut Valley CC Ludolph Burkhardt 
of Yonkers, N. Y., one of our steady re 
porters, is Life Honorary Member of “doz- 
ens of camera clubs” according to Mabel 
Scacheri, World-Tele. columnist. . . . Frank 
J. Heller, a PSAer Oklahoma was 
hung—in a one man show—by the Photo- 
graphic Society of N. Y. in October 


been 


age 


from 


Strictly Personal 

I enjoyed meeting so many from the 
Eastern Zone at Philly. Sorry I couldn't 
have been there all week so I could hav 
met more of you. But since I couldn't, 
here is what I might have told you. I'd like 
more news about you PSAers who live in 
the Eastern Time Zone. I get fairly good 
coverage of the clubs in the Zone, but I'd 
really enjoy printing more news about your 
doings even non-photographic vital sta- 
tistics like getting married and so on, or 
copping a big prize in a contest, or the 
biggest fish (sworn affidavit must accom- 
pany this). You can tell me about other 
PSAers, too, if they live in our Zone. 

If you are involved in an interesting 
event where publicity will help, let me 
know ahead of time. Three months ahead 
is not too much because it is six weeks to 
two months between my writing and your 
reading it in the column.—O.S.L. 
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It's a Contaflex a 


and it’s made by Zeiss sales 





Most desired 35mm 
single-lens reflex 


F Obviously a 
yf superb gift 


yy / 
Why 6 models from $109 « At Zeiss Ikon dealers « Write for Contaflex booklet 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Fy, Symbol of Excellence 
at 
advertisers, please mention PSA Journa 


Whe 

















BETTER 
BLACK 
AND WHITE 
IN ANY 
LIGHT 


for maximum contour sharpness 


AGFA ISOPAN js 


Four world-famous emulsions—in cut and 
roll film sizes—for the exacting photog- 
rapher. Rated from 20 to 250 ASA day- 
light. Increased red-sensitivity for 
available tungsten light. Fine grain, good 
exposure latitude, widest tonal range. 


for unusually beautiful prints 
AGFA BROVIRA —outstanding all- 


purpose paper. 


AGFA PORTRIGA-RAPID — known to 


professionals throughout the world for 
its warmth and unusual surfaces. 


World famous 


photographic trademark 


AGFA INCORPORATED + 516 WEST 34TH STREET 
NEW YORK 1, WN. Y. 


BADE Ih WEST GERMANY 


When writing advertisers, please mention PSA Journal 


CENTRAL ZONE 


CACCA 


Parker, 


Chi ago 


Director of 
Area 
news that the 


From Stewart C 
Publicity for the 
Clubs 


Chicago 


Camera 
Association comes the 

recently 
entitled “close- 
Clubs”. Stewart 
savs the write ups have already attracted a 


Tribune has Inau- 


wee kly 


Chicago Camera 


very 
gurated a feature 
ups ot 
large following among Chicago camera en- 


thusiasts. The feature is not intended to be 


mn photography is such but “is just some 


reporting on the activities of camera 


etc.,” 
area. It ap- 


ps photogr iphi exhibitions 
throughout the Chic agol ind 
pears in all Thursday editions 
Neighborhood News”. Stew 


ut from the Tribune's latest print 


under 
cm lose Ss a 
i pho 
tograph by Lewis Wilkins who is a mem 
ber of Gage Park CC. It won Print-of-the 
Month honors from CACCA. It is a placid 

mM ot Indian Harbor Maine 
beautifully reproduced by the 


The sixty 


and IS 
rribune 
vear old Geographi« Society of 
Chicago has recently affiliated with the 
CACCA. This roster of 65 clubs has well 
6,000 individual members. The 
officially known as the 
Photogr uphe rs Asse mbly James D. 
is Chairman. Two Chicago Clubs 
leaders of the fifth and 
PSA's National Color 
Slide Competition, recently conducted at 
The Dalles, Oregon. Blue Island Movie 
and Slide Club and Peoples Gas CC fin 
ond 
tively The « 


wer new 


group will be 
(..5.¢ 

Harvey 
mong the 


ontest of the 


Were 


fin il ( 


ind third places respec 
Class ¢ 


shed in se 


ompetition 


N4C 


According to “Boeing Film 
ficial publication of Boeing CC, on 


was in 


I nds ot 
of the 
he longing to this club is 
N «AC This 


free analysis 


advantages ot 
that vou become a 
that 
ivailable 


ri mber ot 


means you can have a 
to vou whereby you can send in 
prints or slides and receive an unbiased 
judgment by two expert judges ot your 
Only cost to the 
both ways and you can do this as 
Prints should go to Helen 
Balmer, 5140 Parker St.. Omaha 4, Ne 
braska. Slides must be sent to Harold 
Sovich, 101 Millfield Drive, Austin, Minne- 
This proceedure will give you good 
how to improve your technic 
“Film Ends” Editor is W. Dale Smith 
of 3425 E. 9th Street, Wichita 14, Kansas 
N4C’s third annual convention took place 
in Wichita October 25 and 26. Alvin 
Unruh, Convention Chairman, carried out 
to see that everybody left 
feeling that the time 


The program was tailored 


pictures individual is 
postage 


in indi idual 


sota 


ide as on 


his promis¢ 
Wichita with a 
was well spent 

to suit all comers, regardless of varied 


cost of the 
moderate, considering the outstand- 


interests. The convention was 
very 
ing quality of the various scheduled events. 
Among the speakers were Frank Heller, 
FPSA, FRPS, of Bartlesville, Oklahoma, 
5-star pictorialist and 4-star color exhibi- 
tor. He many how to 
make winning slides and prints. Herman J. 
Krohn of Omaha lectured on the thesis 
that “nature pictorial.” Les 


gave pointers on 


prints are 


Editor: Dr. Wm. W. Tribby 

1265 Union Ave., Memphis 4, Tenn. 
Buckland, of Eastman Kodak Co., covers d 
35 mm. Kodacolor and the new Kodacolor 
transparencies Ektacolor prints and b. and 


w. from color negatives 


Nature CC of Chicago 
The Nature Camera Club of Chicago 
elected Mrs. Augusta Dahlberg as 
president. She is the first woman to hold 
this office; congratulations, Mrs. D 


Lombard (Illinois) CC 


This club had their first color slide com 
petition of the fall seas 22 


has 


mon Se pte mber 2 


Their “new rules” for nature slides will be 
photographers Ani 
it the zoo are OK if the 
show ind if they look as if they 
their natural habitat. De 


cultis 


of interest to nature 


mals bars do not 
were im 
mestic animals are 


ited 
Close ups ot 


not wceptable nor plants im 


pots nor museum specimens 
flowers are OK 
doors if the 


I andse ipes und 


mav be shot in 
looks 


scenes 


und they 
background 


water 


natural 
must not 
invthing man-made, no buildings 
fences Activities this sea 
son will be carric 1 on under the 
ship of President Carlton Becker. Lenore 
Haves has been asked to 
Newark International Salon in 
judging will be on February 14 in New irk 


New 


contain 
roads or boats.” 
ke ader 


help judge the 
1959. The 


Ie recy 
Here and There 


John Paul Jensen's success in producing 
table top subjects in widely 
known He was the guest of (¢ hicago 
Stereo CC in the month of September 


generous in sharing his 


siereo 1S 


He Was very 
technique with the club’s members. © The 
Milwaukee Movie Makers began their 
twenty-first year on September 10 The 
1958-59 president is E. H. Millmann. 
M.M.M.’s October meetings are il 
wavs interesting and have 
what of a_ tradition The 
changed meetings with the 
Racine, Wisconsin 

with the Metro 


two 
become Sore 


‘ lub 
RACine 


has on 
Club 
since 


Movie 


of neighboring 

about 1940 and 
Club of Chicago since 1945; the Metro 
Club meeting held in Wilson Park 
Pavilian instead of the regular meeting in 
the new Memorial Center Building on the 
Lakefront. @ Minneapolis Color-Photo 
Club’s Program V.P. for the Tri-Cities 
Area, Frank Sweeney, announces that their 
technics course In fact, it be 
gan on October 2 and is to continue for 
eight weeks on Thursday evenings. Each 
full two hours from 7:30 to 
9:30 P.M. at Midway YMCA, 1761 Uni- 
versity Avenue, St. Paul. The registration 
fee is $3.00 for members of the Council. 
A substantial part of the being 
borne by the Council. This is one of the 
biggest packages of photographic instruc- 
tion ever offered at such moderate prices 
very care- 


was 


is set to go 


session 18 a 


cost is 


Instructors have been chosen 
fully and are being paid for their assign- 
ments. The is designed so that 


beginners can readily follow instructions. 


course 


When you move, allow 30 days for Head- 
quarters to change your address if possible. 
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Every bright face is clearly lighted with Blue Dot’s superior light dispersion and reach 


Sylvania BLUE DOT light is always right! 


Precision-made Sylvania Blue Dot Flashbulbs 
deliver the exact amount of light you need... 
at the precise time you need it 
@ The best-planned shot will turn out 
mediocre, or worse, if your flashbulb fails 
to deliver the exact amount of light you 
want at the precise moment you want it 

That’s why professionals insist on Syl- 
vania Blue Dots, the flashbulb that does 
the lighting job planned for it. 

Famous Sylvania dependability is the 
result of the highest possible standards of 
manufacture, testing and inspection 


Over 90% foil dispersion within each 


Sylvania flashbulb gives you unmatched 
light uniformity and reach 

The quick-break filament, pioneered by 
Sylvania, gives precise peaking every time. 
Three rigid tests are given all bulbs dur- 
ing production. One test puts each bulb 
through an electronic “glow” trial run. 
100% final inspection is given every bulb 
before leaving the factory. And, of course, 
the Blue Dot itself gives you a personal 
freshness check of each bulb. 

Use dependable Sylvania flashbulbs. 
Sylvania offers you the only complete line 
of flashbulbs. There’s a Blue Dot for every 
lighting problem. 


Zirconium-filled to give 
the picture-taking light 
of bulbs 4 times larger 


SYLVANIA M-25 


Same size and base as the 
M-2, these power-packed 
bulbs let you stop down for 
greater depth of field—or 
shoot faster at wider aper- 
tures. A pack (12) slips eas- 
ilyintoyour shirt pocket. Also 
available M-25B,M-5,M-5B. 


<i — 


SYLVANIA outsells all other brands of flashbulbs ! . 





SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS Inc., 1740 Broadway, New York 19, N. Y. 
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A product of the famous Kilfitt Optical 
. Munich, West Germany 


a 


Al your dealer 


KLING PHOTO CoRR 


257 Fourth Ave., New York 











Seve your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. |7 wires take 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Gei 
one for each year of your Journal file 


Keeps them neat, restricts borrowing 


$2.75 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 








When writing advertisers, please mention PSA Journal 


WESTERN ZONE 


Activities In Hawaii 

PSA members figured prominently in 
the 12th Annual Convention of the Camera 
Club Council of Hawaii, held August 30 
September 1 on the Island of Maui 

Dr. C. E. Kenneth Mees, Hon. FPSA, 
received an honorary fellowship in the 
Council 

A. K. Jim became the fourth recipient 
of the Council's fellow award 

Mr. and Mrs. Walter L. 


ussociates. They were the first husband- 


Davis became 


and-wife team so honored, and she was 
the first woman to receive Council honors 
Mrs. Davis also served as chairman of the 
nominating committee and as Oahu vice 
president 

John Ross McConkey was chairman of 
the Honors Committee, and Urban M 
Allen headed a special committee to obtain 
Honors iwards 

r. S. Shinn was Council Secretary and 
4. K. Jim was convention chairman 

Among the winners in the Council's an 
nual print and slide competition were thes« 
PSA members: Thomas Bakken, Monte Ito 
Joe F. Konno, Kaoru Nakaoka, Miss Maric 
Neuffer, Miss Helen D. Peterson and Mrs 
Phyllis Cooper 

Some 60 participants hailed the Con 
vention, conducted by the Maui and La 
haina (PSA) Camera Clubs, as the best 
yet. It included trips to the summit of 
Haleakal Crater, Lahaina, and West 
Maui, lao Valley and Kihei Beach where 
the session concluded with an old-fash 
ioned Hawaiian feast.—Urban M. Allen 
reporting 


Cupid In The News 


We don’t often have Cupid as our 
porter, but just before preparing this copy 
sure enough, in swept Cupid with his (or 
is it her?) powerful dart. He seemed to 
have lost his direction for a while, as he 
came by way of our good friend Bruce 
Cole, the DR at Tucson 


here's the romantic message 


Arizona, and 
Miss Mary K 
Wing, who has been in charge of Inter 
national Print Exchange Exhibits for sev 
eral years became Mrs Thomas Kinard 
in September Her husband (who, of 
course, is an amateur photographer) is an 
engineer with the California Highway De 
partment. And that isn’t all the wonderful 
things to happen to Mary; she received an 
APSA at the Honors banquet in Phila 
elphia 


From Arizona 
The Arizona Camera Club Council has 
just been formed. Committees were named 
it a meeting in Phoenix in August. Officers 
were elected in Sept mber and the Council 
is now on its way with about a dozen 
lubs as charter members.—Bruce Cole re 


yu rting 


News of the Northwest 
Film Pack CC of Vancouver, Washing 
ton, has been conducting a field trip color 
competition of candid photos. Another way 
to “see ourselves”! One of these interesting 
trips inc luded the Portland, Oregon, water 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 


front, while a different trek after dark 
was for night shots of trains 

Jose ph Marshall of Seattle Photographi 
Society received a request during the sum 
mer from Scholastic Magazines of New 
York City to become a member of the 
Scholastic-Ansco Photography Awards Ad 
visory Board for 1958-59 
helping to map out the new Rules Bool 
by this time. We're proud of you Joe!! 

Robert E. Daniels of Seattle. Washing 
ton, won the 4. Yarrington Memorial 
lrophy for the top score in Class I of the 


and is probably) 


Spring and Summer session of the Print ot 
the Month Competition. From San Fran 
cisco Alex Jacobs won a dark room aid 
for third place in Class I. Both of these 
awards were made at the Pictorial Divi 
sion Breakfast at the Philadelphia Con 
vention on Saturday, October 4.—Winnic 
Van Sickle reporting 


Idaho-Oregon Convention 

It was late in Septem' aud your WZ 
Editor had journeyed to Boise for th 
Second Annual Convention of the Idaho 
Oregon Photographic Council 

Evelyn Nisson, publicity chairman, had 
done a splendid job, as cards and sign 
greeted us everywhere The papers wer 
full of stories of the event and special 
TV programs were prepared. Friday even 


] h a special dinner 


ing we were hon 
in the Candlelight Room of the Oyhe« 
Hotel, followed by color selections from 
the 13th Chicago International and then 
a shooting session with beautiful models 
iround the swimming pool 

Members from the many clubs of the 
Idaho-Oregon Council arrived at the Sci 
ence Hall of the Boise Junior Colleg: 
bright and early the following morning 
Programs began at nine with Ira S. Dok 
of Lewiston leading off with his program 
called “Lewis and Clark Highway,” then 
another color exhibition from the 12th 
( hicago International ind “Camera Club 
Problems” by A. H. Hilton. The morning 
program ended with “Photography of the 
Figure” an illustrated lecture on tape by 
the late P. H. Oelman, Hon. PSA 

The afternoon opened with “Tops in 
Nature,” PSA, followed by “Field Trip 
Opportunities” by George Andrenes ot 
Boise, then at 2:30 “Photographing Glass 
in Color” by Clyde Hanshaw, then “How 
to Shoot Glamour” by William O. Beach 
of Boise and a shooting session with mod 
els in costume called “Glamour in _ th 
Park,” directed by Al Bonman of Boise 

After a dinner at the Thunderbird Mo 
tel there was a color slide exhibit of th« 
Idaho-Oregon contest and last, a doublk 
program by A. H. Hilton entitled “Faces 
ot Ame rica’ and “ ‘olorful Melodies 

Much praise is due the many members 
who so capably performed their duties in 
handling the convention, with special con 
gratulations to R. B. Horner, APSA, gen 
eral chairman, Ernest Pfost, vice-chairman 
and Don E. Haasch the PSA-DR and 
Idaho-Oregon Council Chairman. They 
staged their show with a skill equal to 
the larger conventions of the west 
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~Valaleleialeiiale 


i — [oy er — 


gives you the many famous Leica features 


plus built-in wide angle viewing 


features of the new Leica M-2 at an irresistibly low price 


e built-in luminous frame for the wide-angle 35mm lens e accepts bayonet-mount Leica lenses 
« 50mm frame and 90mm frame which appear automatically e fast-action advance lever 
as lenses are inserted e automatic flash synchronization 
* single-window viewfinder-rangefinder « one shutter dial— 1/1000 second to 1 second and “Bulb” 
e automatic parallax correction throughout e release button for rewind 


e frame selector « Leica-meter “MC” couples to M-2 (optional) 


the new Leica M-2 with 50mm Elmar f/2.8 (shown above)....$276.00 


; ~ : ° -arve inc eee FOURTH AVE “ue new ee Le v See it today at your franchised Leica dealer 
e1ca .aneee eamenae areaeseores erseeucans 


275S¢e 
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CLOSE CLOSER CLOSEST 


and really sharp 


ae 


with a Basic Kilar! 


> 300-mm., f 5.4 Tele-Kiler $197 50: 


ALSO AVAILABLE! 150-mm., 


Don't let distance from your subject stop 
you from shooting! Whether you are 
photographing the Empire State Build- 
ing or a mountain from miles away, 
sports or other events from a grandstand, 
a subject across a park, a bird’s nest from 
the ground or a parade over the heads of 
crowds, a Kilfitt Basic Kilar, like a tele- 
scope, will bring your subject closer to 
your camera without your moving a step 

.and give you utmost versatility and 
economy in the bargain. The Basic Kilar 
mount is ingeniously designed so it will 
fit virtually all your miniature and movie 
cameras*, even if they are different 
makes, by a simple change of adapters. 

A Kilar will magnify the image of a 
distant subject to recognizable size with- 


Kilfitt products ore made in West Germony 


NAME 


400-mm., 1/5.46 Fern-Kilar 
/3.5 Tele. alter (ideal for ncediechenp portraits) priced a $164.50 


Crepret 
KLING PHOTO CORPORATION, 257 Fourth Ave., New York 10, N. Y. 


7303 Melrose Ave., Los Angeles 46, Calif. 
Please send me more information on Kilfitt Basic Kilar lenses. 


— 


$249.50 * 600-mm., 1/5.6 Fern-Kiler 


eee eee eeeeee 


out sacrificing the slightest quality. The 
Kilfitt name on the lens is your assur- 
ance of finest resolution and manufac- 
turing skill. The Kilars are lightweight, 
highly color corrected lenses unsur- 
passed for critical sharpness. Each long 
Kilar comes with a test plate photo. 
graphed with that lens — indisputable 
proof that you are getting finest quality! 


*All long focal length Basic Kilars are designed 
specifically for 35-mm. (24 x 36-mm.) and 
smaller negative sizes but may be used with 
2% = 2%% cameras. Adapters are available for 
Alpa, Contax-S. Contax-D, Exakta, Hexacon, 
Pentacon, Praktica, Praktiflex, Praktina, Rec- 
taflex, Canon, Contax, Leica, Nikon and all 
cameras with Leica threading: Hasselblad: 
Arrifiex, Cine Kodak Special and all C-mount 
movie cameras 


and sold in U.S.A. by all leading deolers 


COREE EEE EEE HERE EEE EE 





ADDRESS 





—  ,_ - 


Peeeeeeeeeeeeee 


10 


ZONE 


© I inclose 10c to cover cost of mailing handsome, 2-color booklet on Kilfitt Basic 
Kilars, Makro-Kilars, Reflex Housings and Extension Tubes and Bellows. 


CORTE HEHEHE ETE R HR Eeee ee 


—____ STATE 


PPP PPP PPP Pe eee ee eee eee ee ee 


COCR Ree eeeee 


eee eee eee eeeeee 


ereeeee 
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. 
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$599.50 : 
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Camera Club Committee 
Names Winners 


1958 PSA ¢ 
been 
130 

Judges were 

APSA, Ralph Miller 

A. Root. Each has had 

bulletins 


rhe judging of the ‘amera 
Bulletin 
pleted. rhe 
entered the 
Floyd A. Lewis 
APSA, and Mary 
experience editing 


rhe 


com- 
clubs, 


Club Contest has 


large st entry, 


competition 


in and Is 


well qualified results of the con 


test follow 


AWARDS 
PROPHY 


Receiving a 


( hicago ( olor Camera ( lub 

Chicago Stereo Camera Club 
Cleveland Photographic Society 
Duncan Movie Makers Club 
Hawthorne Camera Club 

Metropolitan Life Camera Club 
Metropolitan Stereo Club of New York 
Montreal ( 
San Jose Movie ( lub 
Toronto ¢ 


amera Club 


amera Club 


HONORABLE MENTION 
a RIBBON) 


Receiving 


Abbott C; 
California ( 


umera Club 
amera Club 
Canadair Camera Club 
Charter Oak Color Slide 
Color Camera Club of Westchester 
Cornwall Photographic Club 
Jackson Park Camera Club 
Photographic & Cine 


Association 


Johannesburg 
Club 

Los Angeles 8 MM Club 

Minneapolis Color Photo Club 

Ridgewood ( 

Tulsa ( 


amera Club 
amera Club 


Ribbon 


(For Excellence in Editorial Content) 


Canadair Camera Club 
Charter Oak Color Slide 
Chicago Color Camera Club 
Chicago Stereo Camera Club 
Cleveland Photographic Society 
Duncan Movie Makers Club 

El Camino Real Color Pictorialists 
Ford Motor 
Hawthorne Camera Club 
Jackson Park Camera Club 

Los Angeles 8 MM Club 
Metropolitan Life Camera Club 
Montreal Camera Club 
Municipal Photo Club of St. 
New York Color Slide Club 
Oakland Camera Club 
Peoples Gas Camera Club 
San Jose Movie (¢ lub 
Stamford Camera Club 
Toronto Camera Club 


Association 


Camera Club 


Paul 


Ribbon 
(For Excellence in Appearance ) 


Abbott Camera Club 


(See Club Winners, page 55) 
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MEET A COLLEAGUE- 
MIKE KOVAC, 
FREE-LANCE PHOTOGRAPHER 


General Electric Flashbulbs’ Own Network Show—Exciting ¥2-Hour Adventure- 
Suspense Drama—Every Friday, 9 P. M., Coast to Coast, ABC-TV 


You'll probably recognize, in Mike Kovac, a little of 
every professional photographer you’ve ever 
known. You might even see a little of yourself. 
Mike is everyone and no one—a composite of the 
press photographer, the magazine photographer, of 
every “man with a camera.” He’s usually serious... 
sometimes carefree...always hard-working and 
believably real as portrayed by Charles Bronson. 


NovEMBER 1958 


He handles his camera like a pro, because he gets 
good advice from our two technical advisors: Joe 
Benetti, President of the National Press Photog- 
raphers Association, and Dave Eisendrath, Amer- 
ican Society of Magazine Photographers. 

We think you'll like Mike. We hope you’ll watch 
him on “Man With A Camera.” It’s your show, and 
we’re proud to be sponsoring it. 


GENERAL QAQ)ELECTRIC 
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PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


22. This is Stereo, by 


f 


9. My Camera 


Let's Peek Over Their Shoulders, 
" DCA j ‘ 


At 


f 


Search of a Subject 
a EE a 4 : ; 


An Analysis Recognized Salon Prin 
- ‘ | . DCA Th +} 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders tor Lectures should be 


mailed at least 45 days before the date 


ft showing 
A service charge is made for each 


lecture. For clubs which are members 


of PSA, the service charge is $5, plus 


a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 


cover deposit and service charge 


Clubs which have not used a lec 
ture and want to order, or want in 
formation, or a catalog should write to 


Mrs. Irma Bolt 
Director of Distribution 
Woodhull, Ill. 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Cuba 

Antonio Cernuda, PSA, ganador de la 
Medalla de Oro de la Seccién de Cine de la 
PSA, en 1957, con “Asturias Pintoresca,” 
gano el trofeo de ler lugar, mas $150.00 Dls.. 
Concurso de la Australian Amateur 
1958, tema libre. También 
se llevé la Copa de Oro del ler lugar en 


en el 
Cine Society de 


contra de los ganadores de los demas temas 


Uruguay 

El 14° Salon Internacional del Foto Club 
Uruguayo, sera inaugurado el préximo 3 de 
N., Trans- 
America 


diciembre con Secciones de B. y 
parencias, y por |" vez en Sud 


Estereose oplas 


Mexico 
En la clausura del 5° Salén Nacional dk 
México, de gran Mario 
Sabaté, APSA, recibié el “Premio Adox” por 
la Contribucioén Mas Sobresaliente al Desar 
rollo de la Fotografia en México. J. M. Villal 


éxito, el Ing 


vazo, PSA, fué calurosamente ovacionado por 
Dire« tor de ! 


su magnifica actuacion como 
Salon. A. Pla Miracle se llevé los premios de 
1°, 2°, y 3er lugares, y el Ing. J. J. 


el 1° en transparencias. El] CFM, reciente 


Cadena 
mente experimentando con jurados de 5 pet 
sonas, perfectos en teroria, al eliminarse los 
bajos, los encontro 


votos mas altos y 


embarazosos y dificiles de reunir. Se cambio 
al sistema de un solo juez, el que se encontro 
despues de 4 meses de prueba, demasiado 
rigido y personalizado. Fué necesario volver 
al viejo y probado método de 3 jueces, que 
ha resistido la prueba de muchos anos de 
concursos mensuales, antes del principio de 
Zakany ha recibido 
2 estrellas por articulos escritos para este 
Journal, y su “Niebla Matinal;” aceptada en 
80 Salones Internacionales, ha sido incluida 


la experimentacion. J. L. 


en la Coleccién Permanente de Trans 


parencias de la Seccion de Color de la PSA 


Cuba 
Antonio Cernuda, PSA, winner of 1957 
Motion Picture Division's PSA Gold Medal 
Award, with “Asturias Pintoresca,” won the 


Ist place trophy, plus $150.00 cash, with 


See S.O. B page 55 ) 





Lecorded 


Lectures 


Editor: Charles L. Martin, 
Route 3, Box 432 
Excelsior, Minn. 


With the increased emphasis on color in 
was delighted when the 
rumor re iched my ears a tew weeks ago 
that the PSA Recorded Lectures Commit 
tee’s newest release would stress color in 
I must admit, how 


photography I 


portrait photography 
ever, that there was some uneasiness for 
fear that the author would end up by try 
his audience that it was 
easy to make Type C prints in the kitchen 
sink. Or, that the benefits of the lecture 
limited to those individuals with 


ing to convince 


would be 
1 5x7 or 8x10 camera! 

I am delighted to report that my fears 
were ungrounded. RLP Lecture No. 28 (as 
we prosaically know it), “CO:..R POR 
TRAIT PHOTOGRAPHY” by Robert G 
Speck PSA, ot Albany, New York 
about everything we could have hoped 
for! 

In the first place 
portraits have all been taken with a 35mm 
Also, rather simple equipment and 


is just 


these magnificent color 


cameta 


props, which are reasonably available to 


all advanced amateurs, are used 
Bob Speck knows his business thorough 
He is a gradu- 


studied 


ly, of that there is no doubt 
ate of Rochester Tech where he 
Portrait Photography, and also of the Baker 
Arts Gallery 
marks in the opening moments of the lec- 


To paraphrase his own re 


ture “Color is alive, it speaks, it is real! 
Bob's pictures come to life on the screen, 
as he parades a veritable retinue of “Petty 
Girls” across the screen. If Bob can find 
that many beautiful Albany 
then Horace Greeley’s famous statement to 
“Go West Young Man” should be reversed! 
The lecture covers logical sequences. It 


models in 


includes a discussion of equipment, e 
posures, background, posing and draping 
lighting, color makeup, and the imagina 
tion of the photographer. Each of these 
steps is carefully explained and 
We feel that the average camera 


a great deal from 


basic 
covered 
club member will gain 
this lecture 

Bob has been most liberal in revealing 
several of his small—but, most important 
tricks of posing, draping, and gadgets for 


effectiveness of the color 


increasing the 
slides 

We were also delighted to see that Bob’s 
lighting consists ot 
the four basic 
be available to any camera club member 
His detailed description of placement and 
control of light is bound to be of interest 

You will wish there were more than 73 
slides for this 55-minute lecture. There is 
no doubt that this presentation has great 
appeal for every member of any camera 
club, whether he be the rank beginner 
or the most advanced color technician. The 
monochrome worker, too, will find this 
lecture of interest and value—Wm. G. M¢ 
Clanahan 

Copies of this lecture are in the hands 
of all RLP Distributors now, and reserva 
tions are being accepted on a first come 
If you are an “old timer” 


set-up is simple. It 
lights, which are likely to 


first serve basis 
at using Recorded Lectures as presented 
by the PSA Recorded Lectures Program 
contact your local area Distributor. If you 
don’t know who that individual is, or if 
your club has never had the advantage 
of enjoying a RLP Lecture, write to: Mrs 
Irma Bolt, Director of Distribution, Wood 


hull, Ilinois 
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ILFORD 
will pay *10022 each 


for 
25 good photographs 


to be used in ILFORD advertising 
and publicity 


We are now planning our 1959 national advertising and publicity 


program and are in the market for 25 outstanding photographs, taken 


on Ilford black and white film. 


Photographs submitted may be in any or all of the 
following categories: 
1. Available light shots of any subject 
2. Studio portraits, either of people or still life 
subjects 
3. Industrial scenes, either in-plant or exterior 


) 
, 
4. Human interest situations 


5. Landscapes 
6. News events 


While this is not a contest in the usual sense, the fol- 
lowing rules will apply: 

1. Photographs must be taken on Ilford film 
either HPS, HP3, FP3, or Pan F. 

2. Prints must be at least 8’’ x 10’. While an 
Ilford printing paper—either Plastika, Bro- 
mide or Multigrade—is preferred, this is not 
a mandatory requirement. 


3. Data on camera used, lens opening, shutter speed 
and type of film and paper used must be supplied. 

. The Ilford negative used need not accompany each 
print submitted, but will be required in case of 
purchase. 

5. Any necessary model releases must be furnished 
for prints purchased. 

). Prints submitted cannot be returned unless a self- 
addressed, stamped envelope is furnished. 


Selection of the photographs submitted will be made 
by the executive staff of Ilford Inc. and the art direc- 
tion staff of the Ilford advertising agency. Photog- 
raphers whose prints are chosen will receive caption 
credit in Ilford advertisements and publicity releases. 
A traveling exhibit of the 25 selected photographs is 
also planned, in which each photographer would re- 
ceive full credit. 


This offer is open to all professional press, commercial, industrial, 
advertising and studio photographers and expires December 31, 1958. 
Checks will be mailed no later than January 15, 1959. 


Address photographs to the Advertising Manager at the address below. 


ILFORD ING. 37 West 65th Street, New York 23, New York 
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All You Need Is “E bow-Room ° 


Requires 3 3q 

yet delivers _ 

fessional type en- 
Dd s Th Rest largements of your 


films. 
BURKE & JAMES, 


Free Darkroom 
Booklet r " 
21 S.#Wabash Chicago 4 


ititialsin 4 





The Perfect Xmas Gift 


For A Friend 
PSA Membership 


Use blank on page 52. 
Mark on it "Xmas Gift.” 
Gift Card will be sent. 











For latest 
techniques, 
data and 
ideas on 
large-format 
photography 
Read 


GROSSBILD TECHNIK 


(U. S$. Edition) 


The fabulous quarterly mag- 
azine for owners of Linhof 
and other large-format cam- 
eras. Fascinating articles, 
many magnificent color 
and b&w photos by the 
world's greatest pho- 
tographers. 9x11" 
Superbly printed 
$1.10 per copy. 
$4 « year. 


tte meena 
At your dealer or use coupon below. 


Please send sample copy of 
GRO\HILE GROSSSILO TECHNIK. | enclose 
$1.25 (which includes postage) 

Make it a year’s subscription 


(4 beautiful issues). | enciose $4. 


Name & Address 


KLING PHOTO CORP., 


257 FOURTH AVE.. NEW YORK 10, H. Y. 


14 When writing advertisers, please mention PSA Journal 


CANADIANA 


Vancouver Island 

Wally Galloway hit the 
jackpot in Nanaimo’s 6th by snaffling the 
Silver ind one of the Medal 
Awards Corporation of the 
City of 


cept inces 


Edmonton s 


Bronze 
given by the 
Nanaimo 


Thrown in 


plus two further ac- 
as extra measure, his 
two top prints also earned accompanying 
warded in connection with the 


Island Exhibition by the B.C 


Centennial Committees 


plaque s 


\ LMCOUVET 


In all, just about the biggest scoop made 
anadian in international salon 
this McVik Victoria, 
only two medals and two plaques be 
hind the leader straight 
Seven of the successful Ca 
PSAers 

about 
Dakin job 


evet 


by inv ¢ 
showings year. Jim 
Was 
with four accept 
inces 
nadian exhibitionists were 

Last Nanaimo 


Man organizational Stan 


form 


Thine 


veal much it one 
had 
used in the 
iternationals This touch of 
d Nanaimo’s 6th sent to lucky 
169 of the large st 
w acceptance mailed 
salon, 8% x 1] 
he iring the 


Incidentally 


smallest entry 
year is i 
ividuality 
certificates 
North 


less 


exhibitors 

ever from a 

inches mh 
three 


names on «ac 


American 
names of the judges 
listing judges’ 


kers is 


practice 


ept ince sti becoming i growing 


x<hibition 


Vancouver Internationals 

Can't keep Wally Galloway 
out of this item either 
with one an H.M 
line story in Vancouver's 
Alice Watson i tast 
from Ottawa took the 
PSAer slot with three prints decorating the 
lisplay of the big National Ex 
1 other ( und two's in 


showing 


Edmonton 
Four 
was the (¢ 


acceptances 
anadian head 
19th Print show 
rising exhibitionist 
second Canadian 
Pacific 
inadians got ones 

In Vancouver's 5th color slide interna 
tional, George Butt, Niagara Falls Color 
Forum, pulled off the Gold Medal for top 
slide in the Exhibition 
scceptances. Geo. Evans, of Sarnia Photo 
oronto’s Phyllis 
Montreal 
Thirteen other ¢ 


< atalogue 


plus two other 


Ire loar and 
it with 


chromatic, 1 
Wally Wood 
i threesome 


made the 


cue h mace 


anadians alse 


Toronto Guild for Color Photography 
Speaking of medals, Henry Morgan, past 
pres. of Toronto Guild took the top silver 
medal at the Detroit Slide 
International, for the best pictorial slick 
in the Mary Ferguson picked off a 
couple of acceptances there 
H.M 
Advanced 


organized 


recent Color 


show 


ine luding an 


Guild 


themselves as a 


members of the have 


among small 


study group, known as the Group of 
Eleven and will meet privately to improve 
their craftsmanship by inviting speakers on 
special subjects to join their discussions 


Monthly Gripe 


now, it has become cus 
Editor Wally Wood. 

Editor to letters 
from Club Secretaries, Program and Salon 
about the action o* 
putting 


time 
Zone 


‘anadiana 


For SOI 
tomary tor 
your ( receive 
Chairmen griping 


Canada Customs officials in sand 


Rex Frost, FFPSA 
W., Toronto 


Editor: 
37 Bloor St 


into the machinery of 


and or slides 


hnporting print 


into this country for exhi 
bition, educational programming and other 
non-profit, non-commercial projects 
Writes Marvin Scott, Niagara Falls Color 
Quote Last 


slick 


Forum year Canadian 
Clubs could PSA 
and send them on with no trouble at all 
But, as of a 


Customs are 


receive sets trom 


months ago, Canadian 
hitting us below the 
socket, and are asking duty 
We were asked to pay $26 on the last 
set, but refused 

We were told to get 
the Receiver Gs 
could = get 


tew 
tripod 


on these sets 


permission trom 

Ottawa 
duty tree We now 
have permission, but other Clubs don't 
We all enjoy these sets and think that all 
Clubs should also have this 


quote 


neral before we 


them in 


privilege. Un 


Point is that seemingly in every port 
of entry 
their 


regulations as applied to the 


local officers pla 
ot the Custom 


wross ( anad i 


own interpretation 


idmission ol 


slides here on a te edu 
cational or exhibition 

Sonn places tsa rel 
tine. Other it’s tied 


consuming | 


prints or mporarys 
i basis 


tively simple ro 


places up with time- 
irritating red tape which dis 
Club se« 


frustration 


courages retaries to a point ot 
consick t ible 
Surely there 


which, in a 


should be SO way b 
government directive, the rou 
tine of importation and subs 
quent export ol educational and exhibition 
could be established and 


at simple Sine 


temporary 


photography 
standardized into operation 


lar in every Customs port across ( anad 


Pictorial Division 
Alice Watson, Ottawa, and Ronald Car: 
Toronto, have earned PSA lapel pins for 
taking 


respective ly in 


second place in classes I and 
PSA 
print of the month programs 
made at the PD breakfast 


Convention, Sat. Oct. 4th 


Workshops 
Workshop meetings are 
Clubs for the 
Ont. is to hold special monthly 
November to May 
visions, color THOT hrome and 
Toronto CC will hold 
and workshop nights through the 


spring and summer 
Awards were 


Philadelphia 


being featured 
by several 1958-9 season 
Chatham 
meetings in three di 
movies 
a special lecture 
series 
season, using specialized speakers on va 


rious subje cts 


Projects 

4 majority of ¢ 
listing monthly project nights 
their full list for the 
Ambitious are projects 2 and 
Arenda, Toronto, the former being 
travelogue, The Eastern USA 
the latter The United Kingdom 
will be judged by a committee, for in 
corporation in the final 
travelogues. Club cooperative effort of this 
kind 
among ( 


anadian CC's are now 
publishing 
advance 


Avro 
a slick 


season in 


3 by 


and Canada 
Entries 


assembly of the 


activities 1s an innovation 


a Gad 


in project 
‘anadian 
ee ¢e 
I® vou belong to a camera club and not 
to PSA, a lot of fun 


you're missing 
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Camera Club Guides 


By Samuel Grierson, APSA 


t might well be to start with a ques- 
tion; a simple question calling for noth- 
ing more in the way of an answer than 
“no.” How many readers, mem- 
camera affiliated 
PSA. know about or have seen any one 
of the AMERA CLUB 
GUIDES the Camera Club 
Committee as a practical aid in club 


‘ves” or 
bers of clubs with 
series of ( 


issued by 


managementr 


I rather 


the negative 


too many answered in 
Even if I had put the 
question to only those holding official 
clubs I still think the 
inswer would predominate. 

The official family of PSA and espe 
those heading the Camera Club 


fear 


posts in “no 


cially 
would like to have this situ 
ation changed. Not for self-gratification 
but for the benefit of the 
Let us consider 


Committee 


clubs, their 
officers and members 
what is offered; nay, what is your right 
for these GUIDES go, free, to 
every dues paying club in the Society. 
Your club’s secretary or PSA Club Rep 
should have a 


to have 


resentative now has or 


complete set and il you, as a member 


have not seen any, get after him. 


Back about 1945, Victor H. Scales 
Hon. PSA, handled PSA publicity. Cecil 
B. Atwater, FPSA, was Chairman of the 
Club There 
about ten members on the Committee, 
including H. |. Johnson, FPSA. This 
group decided a printed text on club 
management Mr. 
Scales took over the task of writing and 
producing a book named Camera Club 
Manual 


the finest things ever done by a 


Camera Division. were 


was sorely needed. 


This turned out to be one of 
PSA 
writer and made a terrific hit. The edi- 
tion and out of 
print. The volume is still to be found in 
the library of many a club. 


When H. J. 
man of the Camera Club Division about 
1945, 
manual left, he prepared a new edition, 
which was really a revision of the origi- 
nal. This was published in the Journal 
in installments beginning October, 1951 
and continuing through November, 
1952. The new CAMERA CLUB 
GUIDES replace all former writings on 
club operation and management. Ma- 
terial has been brought up to date with 
careful preparation and study on the 
part of each writer. Fred W. Fix, Jr., 
FPSA, and Maurice H. Louis, FPSA, 
conceived the idea. The latter acts as 
Editor, selecting each writer and con- 
ferring with during the actual 


was soon exhausted 


Johnson became Chair 


there being no copies of the 


each 


NoveMBER 1958 


writing period, Each writer was selected 
because of his proficiency in the certain 
subject covered. Each Guide covers on 
subject vital to good camera club opera- 
Those club officials who have made 
use of the Guides will gladly attest to 
the fact that thev are most helpful 

At the moment there are eight in cir 
So You Want 


tion 


culation as follows: #1 
to Start a Camera Club? by Maurice H 
FPSA, of New York. #2, Plan 
ning a Club Publicity Program by Sam 

APSA, of De Bary, Florida 
#3, Publishing and Editing a Camera 
Club Bulletin by Henry W Barker 
APSA. of Glenbrook #4, Cam 
era Club Competitions by Joseph G 
Barnett, APSA, of West Orange, N. | 
#5, The Guest Speaker by Henry ( 
Miner, Jr., APSA, of Old Greenwich 
Conn. #6, Drafting a Club Constitution 
by Dr. H. C. Carlton, FPSA, of Roches 
ter, N. Y. and Maurice H. Louis, FPSA 
+7. Club Programming by Rex Frost 
FPSA, of Toronto, #8, The 
Annual Print and Slide Show by Ted R. 
APSA, of Chicago. 


Consider the background of the au- 


Louis 


uel Grierson 


( onn 


Canada 
Farrington, 
thors. Each has had close touch with 
camera clubs over a period of time and 
is alert to management problems. Louis, 
for instance, is Eastern Zone Director, 
PSA, a professional photographer, writ- 
er and lecturer. Barker, author of #3, 
is Assistant Editor of the Journal, for- 
mer Editor of the Camera 
Club Bulletin Column, and past presi- 
dent of the Stamford Club. 
Barnett, covering material in #4, edits 
Metro News (Metropolitan Camera 
Club Council), is past president of 
Vailsburg Camera Club, Newark, N. ]., 
and was once vice-president of the Pic- 
torial Photographers of America. Miner, 
author of #5, is a lecturer, exhibitor, 
judge, former PSA Eastern Zone Direc- 
tor, and past president of the Stamford 
Club. Dr. Carlton, who co- 
authored #6, is with the Eastman Ko 
dak Co. and is Chairman of PSA’s By- 
Laws Committee. Rex Frost, handling 
#7, is a former Canadian Zone Direc- 


Associate 


Camera 


Camera 


tor, past-president of the Toronto Cam- 
era Club, and editor of the Canadian 
Zone column in the Journal. Ted R. Far- 
rington, covering annual events (Guid 
#8) is President of the Chicago Area 
Camera Clubs Association. Myself, au 
thoring Guide #2, I do a club news 
column in U. S. Camera and one in each 
of the photo books issued by Fawcett 
Publications. A professional since 1927, 
I have done promotional and publicity 


work. I am the author of book, 
Outdoor Photography, and for many 
vears have edited PPA’s Light & Shade 

While Guides are published in the 
interest of all affiliated clubs and coun- 
cils, they are aimed primarily at groups 


one 


who need assistance the most .. . the 
new and small clubs. They are written 
in clear, non-technical language so as 
to be understandable by inexperienced 
Nothing is taken for 
order to be of benefit to 
isolated 


club personnel 
granted. In 
both clubs in cities and small 
communities, through necessity, ap 
proac h must be broad and non-re gional 
he first eight Guides contain 58 page 
totaling over 20,000 words, plus illustra 
tions. 

Having digested the foregoing, are 
not you, as a member of any one of the 
Society's affiliated clubs, anxious to read 
i set of these Guides? Frederick W. Fix 
Jr.. FPSA, Chairman of the 
Club Committee, 


doing a terrific job to make camera club 


Camera 


and his committee are 


affiliation a valuable asset. In this aim 
Some 


feel that the many services offered clubs 


they are succeeding members 


outnumber the advantages offered in 
dividual members. This may or may not 
be so. Individual members have mad 
no complaints. The fact remains that 
valuable there for vow 
club; take advantage of them all and so 
get full value for dues paid. 


How to take advantage? As it stands 


services are 


secretaries neglect to bring 
information the Society 
to either the meetings or the attention 
of club officers. Have your club appoint 
an efficient Club Representative, prefer 
ably a PSA member. Insist on an a 


too many 


received from 


tivity report at each business meeting 
With such a set-up your club will not 
miss any tricks and, without a doubt 
many activities in 
your club can take part will come to 
your attention, thus making club man 
agement that much easier for all con 
cerned. 

In closing I should like to point out 
that, though there are now but eight 
Guides in circulation, new titles will be 
added from time to time as 
Any reader feeling that any 
phase of club management should be 
covered in a Guide might write to 
Maurice H. Louis, FPSA, 333 West 56th 
Street, New York 19, N. Y., to see what 
could be done about it. Any club missing 
any of the eight Guides should write to 
Frederick W. Fix, ]r., FPSA, Chairman 
Camera Club Committee, 5956 Sheri 
dan Road, Chicago 40, Illinois, for a 
replacement. Lastly, a binder for the 
Guides is available at small cost. 

(ep. NoTE: The same is true of the 
Journal; many secretaries consider it as 
their personal copy, but it is not. The 
club copy is for all members to see and 


events and which 


needed 
special 


read. Check this in your own club. ) 
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PSG ne ws 


PSA Sponsors Standards Session; 
Exposure Indexes Under Study 


The Photographic Society otf America 
will sponsor one of the sessions of the 
9th National Conference on Standards 
of the American Standards Association 
to be held in New York. The (¢ 
ence opens on November 18 
for three days. The session sponsored by 
PSA starts at 2 P.M. on November 20 
at the Hotel Roosevelt 

Chairman for the 
Paul Arnold, Hon. PSA, APSA 
to the Technical Director of 


[hree papers will « 


miter 


ind runs 


will be 
issistant 
Ans« 


ymprise the pro 


meeting 


gram: “Standardization of Photographi 
Chemicals” by E. N. Linkhart of du 
Ponts Photo Products Division Prog 


ress 


Made in the Field of 
Standardization” by 


Document 
Donald ( 
Holmes of the Library of Congress, and 


Copy 


Speed and Exposure Index Standards” 
by John L. Tupper of the Kodak Re 
search Laboratories. The last 
should be 
f film 


All the sessions of the Conference are 


paper 


of great interest to all users 


open to anyone who wishes to registes 
Che full program may be obtained from 
the American Standards 

70 E. 45th St., New York 17 


tration fee 


Association 

rhe regis 
for the PS A-sponsored ses 
sion is $2.50 and all members are urged 
to attend 





v - * " 
Nominations 
is election vear in PSA 


and having seated new Division Chair- 


Eve r\ vea’r 
men in 1958 we must prepare to elect 
new National Officers and Zone Direc 
tors in 1959 

Each vear the Nominating Commit 
tee asks for suggestions from the mem 
bership for the various offices to be 
filled. This is the appeal for 1959. Look 
at the list of officers on page 3 of this 
issue so you can identify the incum 
Note that the committee chair 
men listed are appointed; only the Na 
tional Officers and Zone Directors are 
to be nominated at this time 


bents. 


Since the slate must be prepared dur 
ing November, please send your sugges 
tions at once to the Chairman, John G 
Mulder, Hon. PSA, FPSA, Building 56 
Kodak Park, Rochester 4, N. ¥ 








Doe Ss your postal zone number show on 
your address stencil? Look at your Journal 
or Bulletin envelope and see. Rumor hath 
it that addresses without zone numbers (in 
will be deemed to 


the cities where used 


be mail which is non-deliverable 


Convention Report—Part 1 


As President Phegley says up tront 
t was the best ever! Each year it seems 
it can’t be topped, but each year it is 
There were minor irritations over hotel 
rooms, there were showers at the wrong 
there had been the threat of bad 
weather Hurricane Helene but 


times 
from 
that too ble WwW 


There were new friends and old, pro 


away 


grams galore, always plenty to do and 


see, excellent picture material in old 
ind new Ph lly, even a superb camera 
platform on the meeting floor 18 stories 
up (and Saturday crystal clear for tele 
shots of the 


Jersey as a 


river and port with New 
background Dens were 
most of the time, TD tried 


some thing new with simultaneous pro 


jumping 
grams which some enjoved, a few ob 
jected to 

Each Division held a meal of its own 


where awards were given, retaining the 


biggest for the Honors Banquet. Honors 
list was smallest in years as you saw in 
the Journal last month. Majority of re 
cipients were present except for those 
The details of the Spe 


cial Awards are given below 


from overseas 


As usual, the friendliness which is a 
hallmark of a PSA convention prevailed 
It was a time for seeing friends again 
friends. It PSA 
to full blossom 
Next month—the 


tor making new was 
come 
story in pictures 
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Convention Briefs 


Having three other conventions at 
the same time made rooms more than a 
scarcity. Biggest was the druggists with 
a claimed 15,000, enough to fill all hotel 
rooms in town. Planning fault was not 


urs, we were victims 


° ° ° 


One 
end of Pennsylvania took up our sugges 


tall gentleman from the other 


tion for a post-convention side trip, but 
backwards. He went to Cape May early 
had beautiful weather, plus real choppy 
seas as a result of Helene’s recent pas- 
sage 
shot of waves, from the back, by walk- 
ing out on pile jetties at beach. Care- 
fully focussed the Hasselblad as he 
stood dry-shod 200 feet offshore, wait- 
ing for that just-right wave to show on 
the groundglass. People who live inland 


Saw a chance to make a different 


realize that come in as- 
sorted sizes, but he knows now. Grand- 
daddy of them all hit him from behind 


but spared the camera. What a movie 


don't waves 


scene that would have made! 


Helen Walter Davis, Hawaii 
PSAers, planed in for the last day and 
banquet, bringing leis and orchids as a 
salute Mel 
Phegley got his without warning at the 


and 


from our island members. 


banquet. Saw Margaret wearing it later 
Looked good on both. 


° ° ° 


Thought the Rev. Herman Biclenberg 
was twins! Saw him get La Belle Award 
on Saturday, then enjoyed his “Foot- 
prints of the Creator” in Stamford on 
Monday. (Used the occasion to pass 
one of the leis on to Mrs. B., the butt 
of his jokes, assistant operator, life part 


ner and swell person } 
° ° ° 


Journal office was away from main 
stream of traffic but many found us in 
the North Reception Room. Vince Rocca 
and db had the pleasure of meeting 
many of you again, some for the first 
time, and we enjoyed all of it, even the 
few who had complaints to file. They 
keep us on our toes. 


Some good Journal articles will come 
out of the Convention. Watch for them. 


Since Joe Kennedy starts his term as 
CD Chairman, Shimmy was chosen by 
the Board to finish out his term as Cen- 
tral Zone Director. If you don’t know 
who “Shimmy” is, his straight name is 
V. E. Shimanski, APSA, and he is one 
of the grandest guys in PSA. 
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Special Awards 


This listing of special awards at the 
Convention is as complete as we can 
make it at press time. If we have missed 
inv, please drop us a line giving name 


f Award and name of recipient 


Progress Medal 


This Medal 
lable Society 


. person who has made an outstanding 


Oval 


is presented annually to 


contributed by the 


contribution to photography or an allied 
subject. The recipient this vear is Roy 
Strvker 
ship in developing photography as an 
through 
his continuing work with the Resettle 

and Farm Security Administr: 

tions and the Office of War Information 
of the Federal Government, with th 
library of the Standard Oil Co., and for 


his teaching of his techniques and train 


It was awarded for his leader 


nstrument of communication 


ment 


ing of photographers to de velop them 
further 


Stuyvesant Peabody 
Memorial Award 


This Award, contributed by 
Hi Peabody, IS 


who has contributed most to Pictorial 


Patrick 
iwarded to the person 
Photography Awarded posthumously to 
Robert L. McFerran, FPSA,. received 
by Mrs. McFerran 


Clerk Maxwell Award 


lo stimulate interest in color print 
making, and to preserve samples of the 
best color prints made by amateurs, as 
selected from the annual PSA Exhibi 
tion, this Award goes this vear to Mi 


Eileen Widder, APSA 


La Belle Award 


Contributed each Belle 
Industries and awarded by the Color 


vear by La 


Division to the person or group making 
i significant contribution to color pho 
tography. The recipient for 1958 is the 
Rev. Herman Bielenberg, FPSA, retired 
minister of Oil City, Pa., now devoting 
his time to lecturing about and with 


color photography 


Walgreen Award 


Each Mrs. Myrtle Walgreen 
F PSA, presents this Award for the most 
outstanding slide entered in the annual 
PSA Exhibition. Henry L. Krull of Chi- 


cago is the 1958 winner 


veal 


Buxton Award 


his was formerly known as the Na- 
ture Division Print Award and it is given 
Buxton, FPSA, for 


by Eugenia pro- 


NOVEMBER 1958S 


ficiency in exhibiting nature prints. Two 
winners this year: Leslie A. Campbell 


ind Howard A. Thornhill 


Vogan Award 

The Sam Vogan Award, established 
in memory of her husband by Mrs. Ida 
Nature Divi 


sion tor greatest progress in exhibiting 


Vogan, is awarded by the 


nature slides and goes to John A. Collis 


Wightman Award 
[his is contributed by Dr. E. P 

Wightman, Hon. PSA, FPSA, for the 

best story-telling set submitted in the 

CD Slide Sequence 

was won this vear by Lt. Col 


Jac k Novak 


Competition an | 


ind Mrs 


Through-the Lens Award 
Contributed by Eric L. Ergenbright 
Through the Lens 


be st 


ind consisting of a 
Camera Tour, it is given for the 
travel slide set in the CD competition 


ind was won by Mrs. Vonia Swigart 


MPD Gold Medal 

The PSA-MPD Gold Medal Grand 
Award was won by Tullio Pellegrini 
APSA. Full details are in this month’s 
Cine Section of this and othe 
in the MPD Annual Film ¢ 


Nicholas Haz Award 

This Award was originally contrib 
uted by Mrs. Nicholas Haz for the print 
best exemplifying the teachings of Nich 
olas Haz, but has now been changed to 
the best composed original slide since 
Mrs. Haz feels that the percentage of 
those who benefited from her late hus 
band’s teachings will grow smaller each 


awards 


mpetition 


vear. The Award consists of a $50 sav 
ings bond and was won this vear by 


Ludolph Burkhardt 


Emde Awards 


Two Awards are contributed each 
year by Joe Simpson of the Emde Corp. 
for the best slides in story sequence 
both color and stereo. CD and SD con 
duct the two competitions and pick the 
winners 

The 
quence 
Neithamer of 

In the 


aw ards are 


color slick SC 


Walter E 


winner in the 
competition was 
Erie, Pa. 
competition several 
given. First of $100 was 
won by Helen Doherty of Elmhurst, 
lll., for a sequence on orchids titled 
The Hybrid Cattleyas.” Second of $75 
Dorothea van Westrienen 
of Chicago for “The Moon or Else.’ 
Third of $50 went to “The Photographic 
Fiasco of Mr. Wagon” by Hon. 
Three honorable mentions of $25 each 
went to J. T. Chord, Karl Struss and 
Margaret M. Bivans. Narration for the 
tape recordings used at the Convention 
was by Ted Malone. 


stereo 


was won by 


Lee 


David White Award 
Contributed annually by the 
White Co. 


has made the greatest contribution t 


Davi 
Realist) to the person wh 
stereo photography, it was given this 
year to Joseph Mahler, APSA, of the 
American Optical Co. Research Center 
contributions to the art 
A stereo enthusi 


for his many 
and science of stereo 
ast since a boy of 16 in his native 
(zecho-Slovakia he has 


including a_ free 


deve lope a 
cameras, viewers, 


which does not require 


vision model 


glasses, and made important contribu 
tions to the development of the Vecto 
graph an important aid in wartime 
iecon work and with many peacetime 


pplications 


Wolfe Memorial Award 

In memory of Paul J. Wolfe, FPSA 
this Award has been established by the 
Stereo Division for the best portrait o1 
ind was won this 


Nortolh 


in stereo 


Klinefelter of 


figure study 
vear by Lee M 
Va 


Dalal Award 


lo further better 
tween peoples, this Award has been 
contributed by U. S. Dalal, APSA, of 
Bombay, for the best print in the an 
nual PSA Exhibition and was won this 
vear by Dr. O. Szeto of Kowloon, Hong 
Kong. 


understanding be 


Medbery Award 


For proficiency in slide ex 
hibition, contributed by Med 
bery, APSA, who interrupted a world 
tour and flew in from Japan for the Con 
vention, this new Award was won by 
Burdette E. White, APSA, of 


Calif., tor proficiency in exhibiting na 


nature 
Lorena 


Perris 
ture slides 


Nikon Award 

That is not the official name of this 
“International 
Photography 


Award, which is the 
Understanding Through 
Award.” too long for a short headline 
but it offers a convenient way of naming 
it within PSA, since the makers of the 
Nikon cameras and optical instruments 
contribute the Award, a beautiful ster 
ling silver replica of a Japanese pagoda, 
delicately washed with gold, and en- 
graved in minute detail. They also ab 
sorb the rather heavy costs of the bal 
loting which is conducted by our P] 
Division. Last year it was voted to Capt 
Edward Steichen and for 1958 it goes 
to Henri Cartier-Bresson. It was re- 
ceived for him by M. Robert Valeur, 
French Minister, and two of Cartier- 
Bresson’s associates in Magnum. (More 
details with our picture coverage next 
month). 





To design a camera for 
the American spirit... 


Fit it to 
American love of action. . 


Give it power to 
cope with any situation... 


Give it precision ... and 
every feature that 
spells smooth convenience... 


Style it boldly... 
anywhere in the world... 


This is the Signet 80 


to wear proudly 


Wc 
New Kodak 
































PRECISION begins with the fast 50mm 
f/2.8 Ektanar Lens, made with Kodak 
rare-element glass high refractive 
index permits gentler lens curves, finer 
correction with fewer elements. Lumen- 
ized to reduce flare, lens has both EV 
and // scales. New-type precision lens 
mount permits faster lens interchange 
than either screw-in or bayonet types, 
has safety-lock slide and scissor lock. 


18 When writing advertisers, please mention PSA Jcurnal 


BOLD new design unifies viewfinder, 
rangefinder, and exposure meter in a 
single dramatic ‘‘control tower.”’ 
Through the modern wide window you 
see your subject natural size, with 
parallax correction clearly indicated, the 
field precisely marked by projected 
luminous lines. The precision range- 
finder automatically couples with all 
three lenses, focuses infinity to 244 feet. 


EXPOSURE CONTROL is easy, positive, 
and dependable with the precision ex- 
posure meter built into your “80.” Its 
simplified dial reads directly in EV (ex- 
posure value) numbers—measures both 
reflected and incident light, for films 
from 10 to 6400 ASA. Lens is scaled to 
correlate your selected shutter speed with 
the EV meter-reading, for quick, sure 
control in fast-moving situations. 


PSA JOURNAL 





that does everything ...so easily! 


Here is a new American camera classic 


companion to Kodak’s world-famous Continental classics, the Kodak 


Retina Reflex and Retina II[C Cameras. It has every feature you expect in a great 35mm precision camera: 


* Fast 50mm //2.8 Kodak Ektanar Lens 

. with Kodak rare-element glass for 
superior correction and detail... Lumen- 
ized (hard coated) for maximum light 
transmission and color purity . . . with 
EV (exposure-value) scale, // value and 
field-depth scales . . . deeply recessed 
front element to reduce need for lens 
hood built-in retaining ring to hold 
lens attachments .. . 


* Instant lens interchange, with safety- 
lock slide and precision scissor-lock . . . 
quicker than either bayonet or screw-in 
interchange... 


* Telephoto and wide-angle lenses avail- 
able . . . also incorporating rare-element 
glass . same superb quality as the 
//2.8 lens that comes with the camera .. . 


* Precise exposure control . . . with 
extra-sensitive, sturdy, built-in photo- 
electric exposure meter . . . measuring 
both incident and reflected light in EV 
numbers on simplified dial . . . with 
settings for films 10 to 6400 ASA... 


* Precise, easy viewfinding . . . a unique 
new “unit power” finder that shows the 
subject as your eyes see it . . . natural 


size .. . with projected bright-line corner 
frames defining exact field . . . 


* Precise focusing . . . precision coupled 
rangefinder combined with viewfinder 
.. . for distances from infinity down to 
24% feet with all lenses—normal, tele- 
photo, and wide-angle . . . 


* Positive, instant coupling of all lenses 
to rangefinder .. . 


* Bright cool-tone rangefinder spot in 
warm-tone image field blue and 
orange images in rangefinder spot turn 
to natural color when images are exactly 
superimposed ... 


* Precision shutter with speeds from 14 
to 1/250 second . . . and “B” for long 
exposures... 


* Direct flasholder attachment for best 
electrical contact... 
* Synchronization for all types of flash. 


* Eight EVS cards to provide flash-ex- 
posure guide and indicate film load . . . 
* Rapid action thumb-flick film advance. 


* Ultra-easy “injection” film loading... 
film simply drops in, no threading. 


* New expanding-chamber film takeup 

with smooth, pressureless “‘kiss- 

contact” channeling plate and guides 
.. no film drag or scratch... 


* Automatic film-leader wind-off 
and exposure counter that moves to 
*1” at end of wind-off.. . 


* Automatic shutter setting as film ad- 
vances... 


* Automatic double-exposure prevention. 
* Fast film rewind with folding crank .. . 


* Automatic counter return to “E” 
(“Empty”)... 


* Handsome styling in black and satin 
metal . . . with bright diamond-turned 
lens mounts... 


* Plus specialized aids for ultra- 
closeups photomicrography 
sports . . . pictorial work . . . to give you 
“room to grow” 


The Signet “80” is a camera not merely 
for today. It is designed for long and 
satisfying companionship . . . a rewarding 
investment for years to come. Price, 
$129.50. 


Signet 80 Camera 


and interchangeable wide-angle and telephoto lenses 








ADAPTABLE as only a precision 35 can 
be, the Kodak Signet 80 gives you 
instant interchange of lenses. Pinch the 
safety latch, the scissor-lock opens, and 
your lens lifts out. Quickest lens release 
ever! In one smooth motion you can 
seat the 35mm _ wide-angle, for wider 
scope in cramped quarters—or the 90mm 
telephoto, to pull in distant views. 
Rangefinder couples automatically to 
all lenses! Telephoto 90mm, //4, $69.50. 
Wide-angle 35mm, //3.5, $57.50. 














Examine the Kodak Signet 80 Camera and 


ACTION is easy with the Signet 80. 
its aids at your Kedek dealer's today. 


Rapid-action lever film advance—fast 
“injection” film loading—automatic 
film-leader wind-off automatic ex- 
posure-counter setting—plus automatic 
shutter advance and frame counting- 
make the “80” perfect for the photo- 
grapher who likes to work fast. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


PRECISION AIDS include: Multiframe 
Finder (top left) for all three lenses— 
action sports finder—ultra close-up 
rangefinder and auxiliary lenses—micro- 
scope adapter—field case—flasholders. 


Prices are list and are 
subject to change 
without notice. 
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16mm K-100 with famous Ektar Lens 


CINE-KODAK K-100 CAMERA gives you theater-quality 
movies. Roll loading. It has outstanding features galore, 
such as its superb Kodak Cine Ektar Lens, 40-foot film run 
on single winding, and adaptations for making fades and 
dissolves. Lists for $299 with 25mm //1.9 Ektar Lens. The 
K-100 will accept ali Cine Ektar Lenses in Type C mount. 


Turret adds versatility to K-100 Camera 


CINE-KODAK K-100 TURRET CAMERA has the same 
superb mechanical features as the single-lens K-100 PLUS a 
smooth-action turret on which any 3 Kodak Cine Ektar 
Lenses (15 to 152mm) can be mounted without mechanical 
or optical interference. Filming speeds 16 to 64 frames per 
second and single frame. $337 with 25mm //1.9 Ektar Lens. 








Unsurpassed 16mm sound projector at a budget price 


KODAK PAGEANT SOUND PROJECTOR, MODEL 
8K5, has powerful 8-watt amplifier and baffled 9-inch oval 
speaker, folding reel arms for easy setups, lifetime lubrica- 
tion. Provides brilliant screenings using 750-watt projection 
lamp, corner-to-corner sharpness. The §K5 has 2000-foot reel 
capacity and built-in case construction. Lists for only $429. 


Record your own sound movies 


KODASCOPE PAGEANT SOUND PROJECTOR, MAG- 
NETIC-OPTICAL, MODEL MK4, makes it easy to record 
and play back—erase and re-record—sound on any 16mm 
film after it is magnetically striped. Also plays optical sound 
tracks. The MK4 comes complete in a single-case unit with 
microphone, 8-inch speaker, and 10-watt amplifier, $850 list. 


EASTMAN KODAK COMPANY, 
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CAMERAS are made to fit your purpose 











3-second magazine-load 16mm camera 


CINE-KODAK ROYAL MAGAZINE CAMERA loads in 3 
seconds with pre-threaded 16mm magazines. You can change 
films at any time—color to black-and-white, for example. 
Film speeds of 16, 24, and 64 frames per second. Has zoom- 
type optical finder. Accepts any of 7 Kodak Cine Ektar Lenses 
with adapter— lists for only $198 with 25mm f/1.9 Ektar Lens. 


8mm cameras with magazine-load feature 


KODAK MEDALLION 8 MOVIE CAMERAS load in 3 
seconds and have exposure dial that sets the lens. No other 
adjustments—no need even to focus. Slow-motion filming and 
single-frame exposure. Turret model is lens-equipped to 
shoot wide-angle and telephoto as well as regular scenes. 
Single-lens model lists for $106.50; turret model, $159.50. 


Rochester 4, N. Y. 





For superb 16mm silent shows 


KODASCOPE ROYAL PROJECTOR gives you brilliant 
movie screenings up to 10 or 12 feet wide—-razor-sharp corner 
to corner. The Kodascope Royal Projector has simplified 
setups with attached reel arms, reverse action, power rewind, 
variable-speed control, and never needs oiling. Lists for only 
$295 with 2-inch f/1.6 Kodak Projection Ektanon Lens. 


Brilliant 8mm shows up to 5 feet wide 


KODAK SHOWTIME 8 MOVIE PRO- 
JECTOR (MODEL 750), 750 watts, plus 
new Kodak Presstape (dry) Movie Splicer 

$174.50. 500-watt models, from $123.50. 


Prices are list, include Federal Tax where appli- 
cable, and are subject to change without notice 
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Thoughts Into Silver 


By H. Lou Gibson, FPSA 


Part IV: Photographic Classicism and Modernism 


It will now be useful to compare these two major 
approaches to photography. Broadly speaking the clas 
sicist leans toward the stvle of classic composition in 
design and a poetic or dramatic theme. The mod 
ernist® trys to show a compulsive independence of 
these canons by a plain or somewhat awkward design 
and a reportorial or unliterary statement—reminiscent 
of the short-lived ash can school of painting 

Before we go any further, let me assure you that 
this is not a blanket indictment of all modern photog 
raphy 


doubtful direction which can influence many unwary 


There is merely an articulate movement in a 


Pictorialists seeking to advance their own explora 
tions. Thev should remember that searching a terri 
tory is not the same as finding a suitable site for a 


homestead 


Lucidity Lost 


One of the traits of the modernist is his assumption 
that the sole fact of his having an idea is a sufficient 
criterion for a good photograph. His attitude, of 
course, is too often that the classicists have no fresh 
ideas—and too often he is right, but that is beside the 
Don't get mad: wait for Part V.) 


He will exhibit, for example, a picture which is sup 


point here 


posed to symbolize a lost and confused child sub- 
merged in the bleakness ot the city slums Yet trom 
the image vou cannot gather but that the child is 
from suburbia and looks that wav because he has 
been playing in a mud puddle and has caught a belly- 
ache from the cold water. The words in the caption 
indicate an idea lending a true artistic approach, but 
the communication should be made with a camera 
not a typewriter. It is fine to have your head in the 
poetic clouds of humanitarian awareness, but your 
feet should be on the darkroom floor. 

\ further mark of the trend is a seeming superiority 
that puts the privileged photographer beyond the laws 
of optics and also immune to any ingrained human 


*This term is used for simplicity; it refers to an approach 


somewhat vilar to that of the expressionist in painting 


desire for balance in composition (which does not 
have to be classical to look right). The modernist ex 
hibits these symptoms chiefly through his handling of 
focus. There is an epidemic of blob psychology abroad 
in the land 

I sometimes wonder, when the caption states that 
the photographer “used” a blob for emphasizing a 
sharp area, whether or not he used instead the expla 
nation to justify a sloppy focussing job. The classicist 
could certainly emphasize the area more pleasantly 
and lucidly. The modernist bases much of his revolt 
igainst classicism in the name of realism. The ideal 
is fine, because of photography’s literalness. But real- 
ity is not always obvious; the photographer must make 
it clear. Therefore, photography must not only be 
literal but also lucid 

It is true that when you examine an area of interest 
in a scene of a photograph, the other parts are visual 
blobs because the eye has a limited accommodation. 
But the Artist is supposed to offer a mental image of 
his thought and that contains no blobs when gained 
from the actual scene. One visual fixation does not 
vield lucidity. So the eye turns to examine an area 
of secondary interest. As it does so, it re-accommo- 
dates; hence the mental image is made up of sharp 
components. It is only in some incidental region of 
the scene or photograph, which does not call for seru 
tiny, that a satisfactory mental impression can be had 
from vaguer detail. Indeed, sharpness is not desirable 
here because it might invite unintended scanning 

There is one exception to this latter in actual seeing 

our instinctive act of sidestepping an unimportant 
object in the foreground that obstructs our view with 
a temporarily blurred area. Yet foreground blobs are 
so much in style nowadays that some enterprising 
photographic manufacturer should offer an artificial 
finger for clipping over the lens. 

There is a subtle irony in all this. The modernist 
justifies his approach by claiming to be interested in 
photographing “only what is there in front of the 
camera.” He distrusts the “manipulation of circum- 
stances” the classicist may make. Actually those blobs 
are not there, neither visually nor mentally, A scene 
can only be perceived by selective human scanning; 
that which is out of focus is also out of sight and mind. 





rhe camera cannot scan, so it is the lens which manip 
ulates the circumstances; and the modernist does noth 
ing to preclude a false rendition from areas of fuzzi- 
ness. The print is scanned and sharp detail should be 


ivailable MW here needed 


A Categorical Example 





To be specific, let me describe a reproduction in a 


recent photographic magazine as representing the 
trend. | am not picking on this photographer, because 
he had so many other fine pictures in the feature that 
it was a pity not to have omitted this one. Blobitis 
spoiled its forcefulness for me 

It depicts a Chinese boy and girl, in genuinely 
ragged clothes, sitting on wide steps off a street. The 
little girl is struggling to read an honestly tattered 
paperbound book and the younder child IS looking 
over her shoulder in rapt attention. It is a moving 
portrayal of a bootstrap urge to rise in the field of 
culture 

The theme « xpresses artistic feeling. but what about 
the design? The steps are photographed head-on and 
the children are near the center of the format. The 
classical approa h would have been to shoot from the 
side to give the steps a diagonal lead. Then the area 
of interest would have been framed near one of the 
thirds 

loo much leaning toward the classical would have 
prettied” the picture unduly, but I could have en 
dured a mild pictorial adjective to give the story 
strength—isn't that what they are for! A diagonal slant 
to the steps would have given more lead-in to the 
children: it would have suggested that thev were 
farther from us here. The extreme end of the steps 
would give depth to the scene; this would imply that 
down the street, and even across China, there were 
other children doing the same. And with respect to 
mental veracity, we would have noted the children 
long before we came to a dead stop directly in front 
of them 

And the reason I say this type of photography is 
trending away from lucidity is not because it is not 
clear but because it is not complete. “I see a cat” is 
a perfectly clear, bald, forceful but somewhat uninter- 
esting comment Yet it | really mean “| see a con 
tented mother cat” then vou cannot be blamed if you 
did not get the idea from the first statement. And 
photographically speaking, the two adjectives should 
be in the picture, not in the caption 

What spoils my appreciation most for the shot, 
though, is a large, out-of-focus face and shoulder of 
another child standing on the sidewalk nearer the 
camera. This girl (I think) is not looking at the cam- 
era nor surveying the two on the steps behind her; 


she is glancing downward with no facial expression at 
all. And that blob of a face is cut down in half by the 
right-hand margin. 

1 fail to see why it should be included. Sometimes, 
in a “decisive-moment” record made under available 
light, we have to put up with such untidy, impertinent 
elements. Thev can be excused, even if we might wish 


NON-CAPTIVE AUDIENCE. Documentary photography 
can be lucid and still impart a humanitarian idea 


that the photographer had been lucky enough to have 
missed them. Even an individualistic modern painter, 
upon accidentally rubbing his mahlstick on a corner 
of his painting, would repair the smudge. In the photo- 
graph under discussion, there seems to be no purpose 
in story nor design for this slaughtered innocent. 

The photographer could have easily avoided this 
unsightly blob by taking a half-step to the left. The 
subjects of interest are so intent on their book that 
the decisive moment would not have passed. Or, he 
could have easily cropped off the mutilated head in 
the enlargement. The two children would then be too 
close to the right-hand edge for a classical composi- 
tion, but not for the modern design in the style under 
question. Why didn't he do so? 

He may have had some imaginative reason for keep- 
ing the third child in the picture. If so, the purpose 
escapes me. Yet he can be granted the right to leave 
it in if he did have a reason and know what he was 
doing. I don’t demand complete personal understand- 
ing in pictures, but the photographer should know 
technique. 

On the other hand, suppose he didn’t do it on pur- 





pose. Then he is not sticking to his point. If we saw 
the actual scene visually, our objective eyes would 
record the irrelevant detail (in focus, though); but 
our subjective mental process would ignore it. Or we 
would sidestep the obstruction. 

While I know that it does not, this picture could 
typify a revulsion and bravado against vapid, cloy 
ing, unimaginative pictoria! applications of the classi 
cal style under the mistaken impression that these 
mawkish qualities represent the canons of classicism 
Such peevish resentment would be tantamount to 
throwing a rotten tomato at the Mona Lisa and ex 
hibiting this masterpiece with the stain in situ 

The photographer might have left the blobby ele 
ment in place as an ineffectual shield against his 
justifiable suspicions regarding pictorial contrivance 
Another photographer could have paid the children 
to sit on those steps for a picture. The result may have 
looked just as natural and unposed if the children 
were given time to get absorbed in their book; how 
ever, it might have appeared faked and self-conscious 
too. But the outcome would depend on the Pictorial 
ist, not the method. There is room for apt reconstruc 
tive synthesism as well as opportunism in photog 
raphy. But we should not return to the Victorian 
hypocrisy that would put the children into clean 
clothes and wash their faces 

Another explanation of the approach represented 
by this print could be that it was evidence of ex 
istential sloppyness. Such photographers not this 
one) just don't give a D-min! This impression could 


KNOCKING OFF. This is not a docume ntary record of a 
Cornish n miner leaving for home Nor was it photo 


traphed in the doorway of the “dry”, where he changes 
clothes. But it is a character portrait that imparts a repre be substantiated by the presence of minute pieces of 


entati f the same idea impertinent trash on the steps, which the classicist 
would have spotted out. These unmeaningful specks 
did not contribute to the story. True, they were ther 
but such squalor was not part of the theme. If it were 


DARK. The amera recorded an objec 
But the photographer exercised classical 
during ‘ nlarging for a treatment ti 
the we athe / thre itening all 


f farming 


more than these specks would be needed to suggest 
it, anyway Instead, they were like blots on a school 
composition 

I know the photographer will understand that in 
discussing this isolated print of his, the intention was 
to offer a framework for criticizing several modernist 
approaches. Apart from the blob at the right, there 
were no serious faults for me in the work: nor in the 
rest of his revealing photographs 


Publishers’ Responsibility 





While on the subject of trueness in photography 
we can consider an editorial bias in some publishers 
toward printing modernist photographs to the ex 
clusion of other coverage. This does not give their 
readers a fair panorama of total efforts in photography 
Publishers do have to give a reader what he wants 
to maintain readership. Yet, collectively they could 
also include some items that the reader should have, 
and do this without jeopardizing subscription lists 
Such a measure would also interest workers in some of 
the now discouraged fields and stimulate more signifi 
cant work in them. 

This trend is particularly rampant in the field of 
American literature, where it approaches pandering 





In other countries, publishers expect to sustain certain 
books that could never be best sellers. Many people 
like to take what is good for them, even if they in- 
dulge their undirected tastes at other times. Such an 
attitude is taken for granted by French publishers, 
for example. Yet we are inclined to consider French 
popular reading at a low ebb. We cannot afford to b 
uppish 

I also feel that there is an uneasy awareness among 
photographic publishers that some of their illustra- 
tions do not communicate. They usually preface such 
portfolios with a lofty verbal interpretation of the 
photographer's aims. Methinks they do protest too 
much. The photographs, if good ones, should lucidly 
demonstrate these expressions, Photography ought to 
direct its viewers’ discrimination by means of pictures 
rather than words. 

Many photographers like to form their own tastes. 
And this they cannot do without access to a fait 
minded presentation of all aspects of photography 


Objective and Subjective 


It is useful, in evaluating photography as an art 
to understand and apply these terms. Objective refers 
to real things and actions which exist outside the 
Artist's mind. The photographic subject in itself and 
the camera image are objective. An approach without 
personal bias is also objective. 

Subjective, on the other hand, indicates ideas in the 
Artist's mind. It pertains to his individual feelings. 
Also, a subjective approach is a personal one; it is 
by definition, biased. 

One of the quarrels which some Artists pick with 
photographers arises out of their belief that painting 
now has to be entirely subjective in technique whereas 
photography is, of mechanical necessity, objective in 
technique and theme. It is true that the camera has 
to photograph what is put in front of it. However, 
many painters won't grant the photographer credit for 
giving creation to his subjective feelings by finding the 
appropriate items to put before the camera to express 
them. Their attitude, like their Art, is subjective. 

The photographer's skill is of his mind and eye 
rather than his hand. The camera is only his brush 
And the painter's brush has to paint what the artist 
puts behind it. Selective realism, which used to be 
the banner of Art, is relegated by Expressionists to 
form the Pictorialist’s shroud. 

It should not be overlooked that while the photo 
graphic image is generally realistic, and therefore ob- 
jective in design, the theme can be objective or sub 
jective. The Artist often confuses the photographer's 
instrument with his feeling—that is, because photog- 
raphers record with a camera, they must think with 
an electronic brain. It’s not so. Photography can be 
realistic in symbol and imaginative in feeling. 

Good painting can be objective and subjective in 


both technique and approach. Photography can be 


either in approach but usually has to be objective in 
technique. The difference between an objective and 
a subjective approach is the difference between re- 
porting the news and commenting on the news. In 


U.NATY. The U. N. Building is usually photographed 
from the front. This side-view, however, indicates modern 
selective and subjective seeing because it suggests the one 
ness of the Organization’s aims 


photography, only the latter can be art; the camera 
is the reporter. Too many modern photographers be 
lieve that in clearly and baldly delineating a dramatic 
scene, they are commenting on it. They seem to sense 
this and often compensate by being oversubjective in 
design—and they censor the classicist even in his mod- 
erate attempts at pictorial control. Reporting entails 
only clear technical presentation; commenting de 
mands clarity and literary discrimination. 





WINGBORNE. Classical diagonal lines can suggest mo 
tion. If you dont believe it. turn the page so that the 
hild hangs limply up and down and mask off a vertical 
format. The modernist, too, can only suggest motion; no 


ne in produce it only the movie camera can record it 


\ design can also be taken out of the realm of stark 
reality by the subjective use of composition or treat 
ment. Yet many modern photographers are impeding 
their own arrival by deprecating composition on the 
grounds that it is too restrictive. They are short legged 
men going around in circles. The compass of composi- 
tion really could enable them to set out safely in any 
direction with as much freedom as is feasible in all 
human ( nde avor 

Grammar is no shackle for the writer when he uses 
it generally for clarity, because he can occasionally 
depart from the rules for emphasis, interest and indi- 
viduality. It is the whole work which carries the 
theme 
sign to subtly reveal the pictorial form 


The nakedness of fact can be draped with de 


Photography as an art need not be concerned with 
its ability to record expressive but real details, for it 
ilso does have some capability of omitting features 
to excite the intellect and mold a partially subjective 
design. For example, impertinent shadow details can 
be circumvented by means of underexposure to lend 
boldness to the design and limits to the theme. If this 
is not subjective control, then poetry is alphabet soup 


without the gravy 


Vision or Mirage 





Since the images of photography and thinking are 
both built up of real symbols, photography is well 
suited to giving form to the mental visions of the 
photographer. When photography distorts reality with 
entirely fantastic images, it can only depict mental 
mirages. 

Effective abstract design and exploration can be 
made by photography, but photography does not have 
to go abstract to be art. The trickiest field for the pho- 
tographer is in the style that attempts fantasy while 
maintaining a semblance of real subjects. For example, 
the classicist asserts that sloping lines suggest move 
ment whereas the modernist may prefer biurred 
masses under the assumption these are 
actual motion instead of the effects of motion. 

Motion is a physical reality and if real sloping sharp 
lines can give it objective form, why do we have to 
be confined to depicting a blurred mirage? A blur is 
neither real nor intangible, but partly each. In the 
actual scene the eve sees a blur but the mind a sharp 
image and gains a non-material concept of motion 

\ body in motion is a single concept and can be 
represented by a single image. The result of motion 


records of 


a change in position—is a multiple effect and can only 
be shown by multiple images 

A photograph is a single entity 
has to be shown by several photographs or by super- 
An extensive blur is an 


change in position 


imposition on a single sheet 
infinite number of superimposed multiple images. 
Therefore, when a modernist thinks he is showing 
motion, he is really representing a body that was 
changing position—and this is usually not his intention. 

Nothing that moves is the same at another time or 
within a given cycle. Look how changeable is the 
human face. So there is no reason to state that any 
one aspect is the correct one. Therefore, suitability 
must be based on some other factor. The eye sees a 
blur but the mind usually envisions that which caused 
the blur. Hence, a photograph of a body in motion 
should be at least clear enough to recognize. An ex 
tensive blur could be caused in many ways: movement 
forward, backward, left, right, up, down, spin or 
shake. The blur of a propeller could be caused by 
several of these; the spin is unperceivable 

\ sloping sharp line shows the body that is in mo- 
tion and the path it covers. A blur becomes a fantasy 
when we cannot make out the object which changed 
position or how it did so—yet the trick is often used in 
the name of realism 

Such deceptions are not tenable if photography is 
to be a sincere art. And technique-wise the blur sug- 
gests sand in the shutter rather than skill. The photog- 
rapher is not true to photography, especially when 
he claims that the classicist cannot suggest motion. 

Please note that I said this field is tricky, not for- 
bidden. Extremely fast motion causes an actual blur. 
For example, we see the motion of an entire humming 
bird; the wings are a blur whose only motion is the 
movement of the bird. But the beating wings, con- 
sidered separately, are not in observable motion at all. 





blurs” when the bird pauses at 
a flower, and they have never been seen, visually nor 
mentally, extended in any other way. Such wings, or 
propellers, can satisfactorily be photographed as blurs. 
Yet when a blur is labeled “Flying Gull” but can't be 
distinguished from a discarded banana peel, things 


They are motionless 


are going too far. The above considerations are in 
tended to suggest appropriate use of the blur and to 
decry overuse. Also, we ought to give the photographic 
classicist his right to express motion too. 

For 30,000 vears Artists were able to communicate 
their ideas without out-of-focus blobs; they left out 
insignificant details, but the area outlines were homo- 
genous. They never blocked entry into their pictures. 
Some early cave artists, and later certain expression- 
ists, did paint multiple legs on animals to suggest mo- 
tion, but this approach was forced by lack of other 
measures OTF by a desire to experiment Again, mavbe 
early examples of implied movement were awkward 
in comparison to successful works of the classical 
photographer, who had the first sure means to symbol 


ize true motion. The legs of an animal in motion are 


too slow to need blurring, and they are not mentally 
envisioned in that way. Therefore, it seems a pity to 
discard the latter's tool so soon after its inception. 
To cultivate the soil of photography as an art many 
photographic plows are needed. It would be unpro- 
ductive to plow the same furrow. The plows can carry 
varying shares. But they should plow deep and 
straight. The areas cultivated should interlock to pro- 
duce a fruitful field for expressing creative growth. 


Eprror’s Note: The final installment of this Journal “book 
will appear in the December issue. It has been suggested 
that it be issued as a complete reprint in the same size for 
use as a handbook and a textbook in the art of photography. 
If there is sufficient demand for such a reprint the Publica 
tions Committee will be glad to provide it in sufficient 
numbers that it can be held in stock. We estimate that it 
can be produced for $1 a copy. If you would like to have it 
available place your reservation now by postcard to the 
Editor. If enough orders are received we will proceed with 
plans for the reprint 
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Two Negatives Make a Positive 


By Herman M. Bates, APSA 


Ninety-nine per cent of all photographs are made for 
Portraits 
events are made because of their record value 

Naturally 


a pleasing uncluttered presentation of his subject, but the 


record purposes pictures of places, things or 


a good photographer is interested in achieving 


creation of a record of this subject matter is the reason why 
the picture was made. 

We who are involved with the remaining one per cent 
believe that we are contributing to a form of art. The prints 
we produce are judged only on the basis of their artistic 
merit. Accordingly, we exercise a certain latitude in their 
preparation. Ideas as to what constitutes pictorial photog- 
and what may be permitted in the matter of con- 
trols used, varies from the position of the purist, who 
insists on a straight print from an unretouched negative, 
to the latitude claimed by the worker who applies color 
by airbrush or by hand. Prints of the first category are 
seldom accepted by salon juries; prints under the second 


raphy 


are rarely acceptable. 
Most of the offerings which make the grade fall some- 


where between the above mentioned limits. Bromoils and 
paper negatives have long been welcomed by most juries 
and many a juror may bend his artistic judgment in order 
to include one or two of the few bromoils offered in the 
exhibition ). 

When I first started to make pictorial prints my instruc- 
tor stated that it was permissible to remove an objection- 
able feature (provided I was smart enough not to be 
caught), but I must not add anything to that contained in 
the original negative—clouds excepted. A painter is not 
limited by such a rule and I soon rejected this restriction. 
My contention is, that so far as a photographer is con- 
cerned, he works under the same general rules as an artist 
who works with brush and pigments. 

However, a second rule holds, that a print must look 
like a photograph, and controls which alter the basic ap- 
pearance of a print and make it more closely resemble a 
painting than a photograph, are taboo. 

Each worker must set his own code of ethics and then 
see whether the juries agree with him. The axiom that 





Figure l 


Anything you can get away with—goes,” although a ques 
tionable rule for living. certainly holds tor pi torial photog 
raph 


Many of my 


from the combination of two or more negatives. Dubbing 


most successful salon prints have resulted 


in clouds or sky effects is one f the most common devices 
used to rescue an “almost” salon quality shot 

We can paraphrase the old cigarette slogan and say 
Nature in the raw is seldom photogenic An extremely 
interesting subject is usually placed im an impossible set 
background lacks the essential central 


figure to complete a picture 


ting or a pertect 


My hobby has returned the biggest dividends during 
the hours | have spe nt in building ul picture by combining 
two or more negatives into a single print 

In montaging two or more ne gatives the first considera 
tion must be whether the negatives will blend properly 
Che light must be similar and from the same direction in 
both imprinted clouds must conform to the conditions 
prevalent in the rest of the scene; inserted figures must 
be of the pro 
the picture 


per size to blend with the other objects in 
contrast in the several negatives should not 
vary too gre atly and above all, the tec hniques of the maker 
must be ample to eliminate any evidence of the blending 
of the elements which comprise the finished print. 

Each picture presents its own problems. The print 
maker must decide in every case whether to dodge out an 
irea in printing his first negative, and how much to elim- 
inate; whether to use a mask and the type of mask to use 
At times the writer has been obliged to opaque parts of 
i negative to ac hieve the desire d effect 


Figures I and 1A, “The Wings of Night” 

The picture of the house was taken near noon under 
ordinary bright, light conditions. In this case the final 
picture was planned before the shutter was clicked. The 
bright, hazy, cloudless sky was useless and the subject 
simply yelled “Mood.” So I forgot the sky and removed 
the filter from the lens. As usual, a few telephone wires 
intruded so I aided the filterless lens in producing an 
empty sky with a heavy application of new coccine to 
the negative over the sky area. For such use | find new 
coccine more satisfactory than opaque. The resulting print 
from this negative is presented in figure 1. 

Now I had to wait some time before I found a sky 
which met my specifications. My file of clouds did not 
vield a satisfactory negative. When a cloudy sunset oc- 
curred which included the elements desired, | had my 
picture. I printed in the negatives of the house about 
three times as dark as would be used in making a normal 
print, and burned in some of the foreground. Then I cut 
a mask from cardboard which covered the house itself 
Following pencilled lines marked on the edges of the print 
| kept this mask in very slight motion while printing in 
the sky and came up with a salon print. This picture is 
one which would be extremely difficult to make from a 
single negative, assuming that sky and house were present 
it the same time. 

In photographing a back-lighted subject at sunset one 
invariably comes up with a nice silhouette, yet the human 
eve is so much more flexible than the camera lens that one 
would see this scene as I have presented it and not as the 
silhouette a camera would produce. This print has had 
about a 50 per cent acceptance at salons, and viewers seem 
about evenly divided, too; they either like it a lot or dislike 
it heartily—there seems to be no half-tone of opinion 


Figures 2 and 2A, “Pattern for Music” 


This was one of the first of my two negative experiments 
The interior of the Hatch Shell on Boston’s esplanade 
vielded an interesting pattern study. It was snapped in 
full daylight and the balance of the print was considerably 
improved by reversing the tones by making it into a nega 
tive print. It still lacked a focal point of interest. So I sat 
my grandson on a stepladder, carefully placed so as to 
result in the figure being seated at the proper angle, with 
a bright sky for a background thus requiring little re 
touching of this background, and took his picture. For 
lack of a fife or even a harmonica I gave him a small flash 
light to play. Then came the difficulties. I tried a paste-up 
but the boy looked “stuck on,” and I lost too much of the 
background quality in copying the paste-up. 

I then resorted to imprinting the child’s figure after 
making a mask a trifle smaller than the figure, which I kept 
slightly in motion with the aid of a wire against the paper 
while printing the shell. Pencil marks on a focusing mat 
indicated the limits covered by the mask and the child's 
figure was printed into the indicated area. Needless to say 
| spoiled considerable paper before getting the dodged 
area and figure to coincide closely enough to permit mé 
to spot out the variations. This print turned out to be one 
of my most successful salon offerings—33 acceptances, 874% 
acceptance. The paste-up version was declined each of 
the several times submitted. 

Focusing mat. A word at this point in regard to this 
focusing mat. This is a sheet of white paper, usually the 
back of a worthless print exactly the same size as the 
printing paper used. Guides will be set up on the easel so 
that the mat may be placed in exactly the same position 
to be occupied by the paper. If the paper mat is backed 





vith opaque paper it may be placed directly over the print 
papet while toc using the set ond negative Guide lines may 


be drawn on the mat to aid in lacing the images from the 


two negatives in the exact positions required. In using 
this focusing mat be sure that the easel is firmly fixed in 
its position so that it cannot move even a hair’s breadth 


ind that the guides you use, clamps, pins, etc. are as 
firmly fixed as the easel. 

Additional technique required in making a print from 
two or more negatives consists of (1) Accuracy in registra- 
tion of the areas printed; (2) Care in blending the edges 
yf these areas; (3) Balance in the amount of printing ac 
corded each negative, so that the result reveals no differ- 
ences in the tone values of the different areas included on 


the finished print 


Figures 3 and 3A, “Wet Future” 

This print tops my list of salon acquaintances. A show 
er on the hills back of Lake Patzcuaro with an exciting 
cloud display provided everything for a successful salon 
shot exe ept tor the “point of interest.” So there was nothing 
to do but put one in. A dugout canoe with its Tarascan 
crew taken that morning on the same lake provided the 
missing focal point. This was an easy job. I did not have 
to dodge out a space to insert the canoe but simply printed 
the boat, its occupants and shadows, right over the print 
of the background negative. While there was possibly eight 
hours difference in the lighting on the two negatives the 
character of the light tones on the inserted group was such 
that no conflict resulted. 

A little etching of the natural highlights on the print 
iround the canoe and its crew was all that was needed to 
finish this print. The second negative did require a bit of 
new coccine around the canoe to eliminate unwanted de- 


tail too close to the group 


Figure 


Figure 3 





Figure 4 


Figures 4 and 4A, “Mists in Splendor” 


Early one morning in 1950 while we were traversing a 
mountain pass north of Mexico Citv the background of 
this print was captured. It took me three years before I 
could find a peak to properly continue the slope apparent 
in the first negative, to its natural conclusion. This too was 
a comparatively simple job of print-making. Muc h greater 
care was required in printing the background negative to 
preserve the half tones and mist effects than was needed 
in inserting the peak. I drew a diagram of the contour of 


the hills and extended the above-mentioned slope to its 
conclusion in the outline of the peak. I used this diagram 
to size and focus the Canadian Rocky Mountain peak se- 
lected, and printed it thru a triangular mask held well 
above the print and moved so as to blend the base of the 
peak into the cloud formation. The natural cloud effect 
on the first negative provided just the proper itmosphere 
to veil the mountain top so no dodging out was required 
In printing the background. 

In this article I have by passed the usual controls used 
in making these prints. Perhaps the main difference I have 


noticed in printing from two negatives instead of one is 
the necessity of making plenty of test strips in ordinary 


print making, I have learned that prodigal use of the test 
strip saves a great deal of paper in making the type ot 
print | have described. One's skill in spotting can otten 
save a print where details have not blended 

My parting advice is this. Study your completed print 
If you can see any point where the two negatives fail to 
blend or if the print has any unnatural appearance, discard 
it and start again. Each combination of negatives produces 
new problems, the solution of which offers one of the most 
interesting phases of print making. 
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‘OWLS in the Belfry” 


Night Hunting With A Camera 


By Leslie A. Campbell 


Being the account of an adventurous nature 
photographer in a belfry without bats, with added 
remarks by his spouse, and some results 

of his remarkable adventures ‘twixt sky and land. 





June first began precisely like any other normal day 


of my life; that is, my painfully prompt alarm clock 
went off with a wild jolt at 7:00 a.m. in the morning 
dumping me with a definite lack of finesse out of the 
land ot S curves and color harmony into the unpre 
dictable world of reality 

Struggling through the routine early morning chores 
1 headed for work at the Quabbin Reservoir littl 
realizing that a chain of events was to begin on this 
day which was to change the whole pattern of my 
lite for the next several weeks 

It all began by a simple and casual statement by a 
fellow worker just as I was getting ready to start work 
tor the day, “Les, I just remembered, a friend of min 
saw a strange looking bird in the belfry of the Con 
gregational Church a few day ago and asked me to 
find out from you what it might be.” 

[Two minutes later | was anxiously trying the door 
of the church. Visions of Barn Owls kept sweeping 
icross my mind even though I well knew that this 
possibility was a remote one, as there had not been a 
record of this species in the area for over twenty 
years. I entered the lobby; it was exceptionally quiet 
Surely this would be just another false lead like nu 
merous others I had traced down. On both sides of the 
lobby were stairs leading upward. Without hesitation 
I took the nearer one landing up on the balcony which 
overlooked the auditorium. To the rear of the balcony 
I spotted a little door at one side, scarcely eighteen 
inches wide, opening into a narrow, dimly-lighted 
stairway which went steeply upward. I groped my 
way up these stairs until I could see light ahead, which 


turned out to be coming from a window on the next 
landing. I slipped between two rafters (which I did 
not then notice concealed the dark stairway) and onto 
the landing. Here the atmosphere changed! The dust 
of years filled my nostrils, and everywhere huge beams 
and rafters formed intriguing angles and cast ominous 
shadows. From here I could look to the far end of the 
church through the maze of timbers which supported 
the roof. The little daylight that was available came 
in through a small window on this end. 

The floor and beams were covered with bird drop 
pings, the accumulation of years of roosting by 
pigeons and starlings. A dark object in one corner neat 
the window caught my attention. Could it be an ow! 
pellet? Examination showed it to be about an inch 
and a half long and three quarters of an inch in di 
ameter, and revealed the bones and fur of two small 
rodent 
Che pellet proved the presence of an ow! of some sort 
and | was encouraged by the fact that this pellet was 
unlike any other I had ever seen! 

Hastily I started up the next flight of stairs. As | 
did so, | was startled by a wild shuffling and scram 
bling of clawed feet along dry, resonant wood some 
where in the darkness above me. The noise ended with 
a loud thump, then all was quiet. As soon as my heart 


By this time my excitement was running high 


stopped pounding (or was it my knees?) and I re 
gained my breath, | realized that a bird—a large bird 

had been present and had departed in haste as | 
approached. 

Quickly I continued up the creaky, shaky stairway 
stopping only momentarily on a tiny landing to pick 
up another pellet. The next landing proved to be quite 
a bit larger but crowded with a room about eight by 
ten feet which contained the works of the big town 
clock. A ray of light from the front of the clock room 
cleared up the bird’s exit place, a hole about eight 
inches by twelve in the face of one of the clock dials 

Another very narrow stairway led nearly straight up 
to a trap door in the ceiling. As I lifted the door, | 
was greeted by a rush of cool fresh air. This was the 
belfry proper, and from here I had a wonderful view 
of the surrounding countryside. Off in the distance | 
could see the Quabbin Tower, and below me Belcher 
town lay nestled amongst the many trees that shaded 
its streets. Replacing the trap door, I started to de 
scend, and as I did so I noticed that from the top of 
the stairway I could see, over the top of the clock 
room, the resting place of the bird I had flushed. The 
roof of the room was covered with droppings, and 
several more pellets were scattered about. From here 
the bird could drop to the exit hole five feet below in 
one jump (the final thump I had heard) and be gone 

\ few pieces of wood were strewn about the roof 
of the clock room, and about midway lay an old part 
ly-disintegrated burlap bag. I noticed a large primary 
feather in the far corner and crawled on my hands 
and knees to get it for positive identification, and then 
started down again. 

I could hardly wait to tell the rest of our local bird- 
ers of this thrilling discovery, especially one friend, 
who had been searching for years for a Barn Owl in 





every abandoned house or barn he could get into. 
Suddenly 
could I see a way down from the third landing! It was 


I found myself in a quandary; nowhere 


probably ten minutes later (it seemed like ten hours ) 
before I finally 
rafters through which the narrow, steep stairway led 


located a dark hole behind some 


down to the balcony. 

I slept very little that night. Many things were going 
through my mind, mostly concerning the welfare of 
this rare visitor to Belchertown. Should we try to keep 
it a secret? What would be the minister's reaction to 
this tenant? The parishioners? The townspeople’s? 
Would it be possible to photograph the bird? This I 
| wanted to do more than anything else, and I spent 
many hours this night and during many others plan 
ning how to do it. 

Dawn came, and with it plans on how to tackle my 
problem. First, | must see the minister, convince him 
of the importance of this owl to the community, get 
him to let it stay, and ask him to put a lock on the 
belfry door to prevent unnecessary disturbance. Then 
| must see the editor of our local newspaper and get 
him to make the townspeople aware of the highly 
beneficial habits of this species. Then of course there 
were the many “birders” who should be contacted so 
that they could share in watching the novel visitor; 
and, lastly, I must, I simply must, get some photo- 
graphs of the owl 

Selling the bird’s value to the minister proved sim- 
ple. Both the Reverend and his wife turned out to be 
charming people already interested in birds, and he 
quickly responded with a big lock bolted on the belfry 
door the next morning; however, a note of great con- 
cern was added when he told me that a contract had 
been let calling for extensive repairs to the belfry, and 
the work was due to start in about two months. 


Public Relations 


The editor of the local newspaper was also very 
co-operative. The problem of interesting the com 
munity in this bird’s welfare was made easy by 
describing its feeding habits, which are indisputably 
und overwhelmingly beneficial to mankind; for ex- 
ample, it has been estimated that one Barn Owl kills 
on the average four thousand mice in one year! One 
investigator found that a pair of Barn Owls while 
feeding their young in the nest will capture as many 
as iorty mice or other small rodents each night over 
i very considerable period of time. As an experiment 
a half-grown captive Barn Owl was given all the mice 
it would eat. It swallowed eight, one after another, 
and the ninth went down part way, its tail still pro 
truding from the owl’s beak. Within three hours the 
owl was ready for a second meal of four more mice. 

What are the destructive possibilities from mice? 
4 population of one hundred field mice to the acre is 
not unusual. As few as ten mice per acre in a 100-acre 
tract would consume annually about eleven tons of 
grass or five and a half tons of hay. The loss through- 
out the country has been estimated conservatively as 
more than thirty million dollars. As one biologist de- 


scribed it, “the Barn Ow] is the nonpareil of rat traps 
never needing baiting, never having to be set. It func 
tions every day, winter and summer, from dusk to 
dawn, and its has a voracious appetite.” 

Two nights later | was prepared to make my first 
attempt to photograph 
rarest resident. Knowing that my entry would prob 


Belchertown's newest and 
ably flush the bird, I summoned all the birders | 
could and planned to enter the belfry about half an 
hour before dark so that they might see the bird in 
good light as it flew away. My plan was to focus my 
camera on the opening through which the owl en 
tered and when it returned, to touch off my flash. 
When I reached the landing below the clock room 
I heard the shuffle of claws as the bird left and the 
excited comments of the friends outside. I gave a sigh 
of relief and started up the next flight. As I did so, 
another mad clawed feet 
through the building. | glanced upward and glimpsed 
a whitish form as it dropped with a thud to the exit 
hole and disappeared outside. “Holy smoke! there are 
two owls,” I thought, and I raced skyward. I reached 
the top of the last stairway quite out of breath. Hastily 
I swung my flashlight over the top of the clock room, 
and there on the old piece of burlap was a white egg! 


scramble of resounded 


I guess I must have flown down to tell the good news! 
At least, I have no recollection of my descent. I only 
remember bursting out of the door of the church 
yelling “two owls and one egg!” Yes, Belchertown 
had established a breeding for Barn Owls, the third 
known for western Massachusetts! An amusing twist 
was added when we learned that the first such record 
had been in the Congregational Church in Springfield. 
As the Reverend expressed it proudly, “They are Con- 
gregational Owls!” 

My immediate plans to photograph the owls were 
abandoned as I decided to wait until all the eggs were 
laid and incubation was well under way before at- 
tempting any photographs. I planned to check the 
owls’ progress every four days and each time to bring 
with me a piece of equipment to install, to reduce the 
number of visits and to disturb the birds as little as 
possible. On June ninth I entered the church at 8:45 
P.M. and made my way upwards to the clock room. 
Many members of the Quabbin and Allen Bird Clubs 
were watching as the birds left. I fully expected to 
find another egg, but the count still remained at one. 


Interference! 


June fourteenth was the next check day. It was a 
very wet, cold, and stormy day, and a day of tragedy 
for us. At ten o'clock word came to me that a man who 
had been commissioned by the town to keep the clock 
running had decided to do some work on the clock 
that morning. In spite of being warned that he would 
disturb the owls, he went up! I knew that he would 
not be there more than an hour or so, but what I did 
not know was whether the birds would return to the 
nest when he left, or wait until dark. And as I glanced 
at the thermometer my heart sank, for it did not go 
over fifty all day. 





That night as I made my way up those shaky stairs, 
I think I would have given almost anything I owned 
to hear the now familiar thud as I reached the third 
but no sound was heard. There were two 


landing 
eggs, both stone cold! This was a most discouraging 
turn of events, as the owls would have to lay more 
eggs and start incubating within the next two weeks 


= 
i ¢ 


in order to have them hatch before the contractor ar- 
rived to commence his work on the belfry. 

The next twelve days went smoothly. During this 
time it was a common sight to see from three to torty 
persons with their eyes glued to the tiny hole in the 
clock dial, all hoping for a glimpse of our weird 
visitors when darkness lowered and the birds set forth 
to render their great services to mankind. 

By June twenty-sixth the total had reached six eggs, 
and our hopes were running high, but on this day only 
one bird flushed when I made my routine check. This 
bothered me. Checks on July first, third, and sixth 
showed only one bird present, with no further increase 
in the number of eggs. | feared my flushing the birds 
in fairly good light (so that the birders, always pres- 
ent, might see them well), 
turbed the male 


might have unduly dis- 


Equipment 


On July first I started taking pictures. I had in- 
stalled a pair of curtains to hide my presence on the 
stairway, some six feet from the nest. I had set up a 
dummy camera and flash reflectors, which I now re- 
placed with the real articles. I also had a 10-inch 
photoflood with a 500-watt bulb located near the nest 
and plugged it into the electric circuit in the clock 
room. This was needed in focusing my camera, a 4 x 5 
Graflex with £.5.6, 74-inch auto diaphragm Ektar lens, 
and a roll film adapter which I use for color. From 
previous experience | thought the owl would return 
in about ten minutes, and I had barely focused the 
camera, turned the light out, and seated myself, quite 
uncomfortably, when a loud thud at the entrance hole 
announced the owl's return. For a long ten minutes 
after that thud everything was dead silence save my 
loudly beating heart and noisy breathing. 

I was now in total darkness. A scramble of feet 
along a beam off to my left told me the owl had left 
the entrance and was coming nearer. Again silence, 
this time for a shorter period, until another thump 
accompanied by a rattle of wood told me she had 
landed on one of the blocks of wood on the top of the 
clock room. Silence for five more minutes, then the 
sound of clawed feet as she walked toward the nest. 
Again silence. It seemed endless! | listened intently 
for signs of her settling on the eggs, but I could not 
detect the slightest hint of this. I seemed to feel her 
eyes upon me, even though I knew I was hidden from 
her by an opaque curtain. Certainly, I thought, such 
uncanny vision as she possessed to enable her to fly 
around in this place where I could see absolutely 
nothing would enable her to penetrate a mere piece 


of cloth 


Time wore on I could not tell it she were on the 


nest. My position was becoming unbearable. I was 
chagrined to think that in all my planning I had not 
thought of a comfortable seat for myself. To judge the 
length of an hour in total darkness and silence is an 
impossibility. | held out until I no longer could feel 
anything in my right leg, then slowly moved my hand 
toward the camera shutter a few inches away. As | 
touched it, my heart leaped at the familiar noisy 
scrambling of feet followed by the characteristic thud 
as she dropped to the exit hole, and I realized that | 
had frightened her away without getting a picture. 
Too late I attached a piece of cord to the shutter 
release so that I would not have to move my hand the 
next time, and then tried to find a more comfortable 
position. 

It was probably not more than ten minute before 
the bird returned, following the same procedure of 
approach as on her previous visits. | waited for what 
seemed hours until my leg was again senseless, then 
slowly tightened the tension on the string. This was to 
be my big moment, but alas—instead of the click of 
the shutter and a shattering flash, I felt the string slip 
and fall into my lap, followed by the scramble of 
claws, the thud, the dead silence! 

Slowly I made my way down from the disappoint- 
ment of the night. I stepped out into the fresh cool 
night air. It felt good, although I confess I was de- 
veloping a fondness for the dusty and grotesque at- 
mosphere of the belfry. It was 11:45 P.M. as I sat 
down on the parish house step to ponder my failure. 
At midnight a silent white form materialized out of 
the darkness overhead, glistened as the light of a near- 
by street lamp caught it, and disappeared into the face 
of the clock. Heaving a sigh of relief, | headed home. 

The next night I returned full of determination. The 
bird left promptly as I entered at nine o'clock. De- 
ciding to wait in the clock room where I could be 
more comfortable I attached a longer cord securely 
to the shutter, drew up a chair, and made myself com- 
fortable in the doorway almost directly below my 
camera. 

The owl returned on schedule, and fifty minutes 
later I pulled the string; a click, a blinding flash, and 
I had my picture! That is, providing everything went 
well and the bird did not have her back toward the 
camera. It was a few minutes before | came out of my 
temporary trance enough to realize that the bird had 
not left the nest. Amazing! After a few moments of 
silence I thought of the switch which turned on the 
photoflood near the nest. I reached for it as quietly 
as possible and turned on the light. I was all set for 
the mad scramble, but none occurred. I finally flushed 
the owl by rustling my clothing, which I found 
frightened her more than other noises like the creak- 
ing of my chair or occasional bangs on the wall, 
sounds which are perhaps more normal in an ancient 
building swayed by the wind. It was hard to account 
for the bird’s apparent indifference to my flashbulbs 
or the 500-watt photoflood located near the nest, but 
it opened new possibilities, for it made it possible for 
me to see the bird and take pictures when the com- 
position of the picture suited me. In order to see the 





bird from the clock room, I arranged with a friend's 
help, a small mirror near the camera, so that from this 
spot I could have an excellent view of the nest area, 
though I had to look nearly straight up at the mirror 
to see it 

It was four days later before | again returned to try 
for more pictures Only one Barn Owl had been seen 
for the past twelve days. Many people had expressed 
concern, and I feared that my flushing it in good 
light, so that people could see it well, had perhaps 
made it too well known to some person who did not 


appreciate owls. However, I realized that on three 
nights I had stayed until midnight and flushed the 
female several times, only to have her return each 


time in less than twenty minutes, and with no indica- 
tion that she was hunting for food. This led me to the 
conclusion that the male was probably still present 
and was perhaps feeding his mate after midnight, 
when his own hunger had been appeased. The weather 
had been very hot, and he might prefer to spend his 
days sleeping in the cool shade of some dense ever- 
green rather than in the stuffy belfry. I determined to 
settle the point if it took all night 

As usual the female returned about 9:20 P.M. 
When she was settled on the nest, I turned on the 
floodlight. There, at what in the mirror seemed only 
arm’s length, was the most beautiful bird I had ever 


seen, bar none! She was sitting broadside and looking 
straight at the camera. My first impression was of a 
weirdly grotesque bird with staring dark brown eyes 
deeply set in a white heart-shaped face edged with 
pale orange. The under parts were a soft snow-white, 
flecked with small black spots on the breast. Above 
she was a blue-gray and medium orange blended in 
an over all pattern, except her barred wing and tail 
feathers. A very colorful bird. 

In about fifteen minutes the owl stood up and 
stretched, and I tightened the shutter string. She low 
ered her head and stared at the camera, which at 
that moment went off with a blinding flash. She just 
kept staring at the camera, or perhaps at the photo 
flood, and I stared at her fascinated. 

During the next hour she changed her position on 
the eggs several times, and at 10:30 P.M. I decided to 
flush her and make ready for another exposure. | 
turned off the floodlight and made noises to induce he 
to leave before I made my changes. 

Soon she returned. Time sped by. Midnight had 
come and passed when suddenly she began hissing 
excitedly? What had her super sensitive ears detected 
that I could not? A loud mouselike, squeaky, chipper- 
ing noise came from without, followed by a thud at 
the entrance hole, and then noise coming from within! 
I was almost beside myself with excitement and hap- 





piness, for | knew that it must be the male coming in 
| dared not turn off the photoflood for fear of alarming 
the returning bird. Finally the male flew to a beam at 
the left and then to the clock room roof. Now the 
female was quite exe ited and was hissing almost con 
tinuously, the male squeaking occasionally 

I couldn't see him as my field of view in the mirror 
was limited. Would she leave the nest and go to him 
or would he come to her? I watched intently, but | 
had not long to wait. He hopped down and walked to 
the female, then presented her with a dead mole 
freshly killed which she quickly took and held in her 
beak while he immediately proceeded to mate with 
her 

I wanted desperately to get a photograph of the 
Watching intently for an opportunity, 
| was disappointed when the male started to leave 
but fortunately he took only two steps, then turned 
and faced the female, who still held the mole in her 
bill. | pulled hard on the string. The male whirled 
and stared at the camera just as both flashbulbs split 
the air! My wish had come true. Both birds froze with 
the flash but soon relaxed, and the female began gulp 
ing at the mole while the male walked out of my field 
of view in the small mirror. Then he dropped down to 
a beam just two teet from my right foot and looked 
straight at me. | wanted to stop breathing but I didn’t 


pair together 


! For a long ten minutes he stared at me before 


dare 
dropping into the darkness below where he flew to the 
further end of the garret. He rested here for about 


an hour before plunging into the night outside. 


This was about 1:30 A.M. but I waited another 


hour before flushing the female and making my de- 
parture. | removed the exposed film and made my way 
down. My watch told me that I had been in the belfry 
five hours, but my mind told me | had been there but 
a moment, one of the. most exciting moments of my 
life. | waited on the parish house steps for the female 
to return, as I always did. It was thirty-five minutes 
before she returned, quickly followed by the male 
bringing another smal! mammal in his beak. 

During the next week I spent five out of seven 
nights with the owls. Usually it was between one and 
two oclock in the morning when I left their home for 
mine, but one night I heard the robins beginning 
their carols as I left the church. That was the final 
straw with my, until now, patient and understanding 
wife. She was waiting for me when I arrived home 
and I learned right then that playing second fiddle to 
a Barn Owl was not her idea of joyous living. I tried 
boldly to inform her that this was a very unusual case; 
| had OWLS in the BELFRY! She quickly tallied with 
the cunning typical of her sex: “You are quite right 
darling, you are an unusual case. Most people have 
BATS IN THEIR BELFRY!” I still haven't figured an 
answer to that, but nothing could dim the memory 
of the thrilling night for me. 

By now both the owls were so accustomed to the 
photoflood that they came and went with the light 
turned on, making it possible for me to stay upstairs 
with them, sitting only five feet from the nest with 
nothing concealing my presence except the bright 
photoflood which was between us, but constantly shin- 
ing in their direction. However, I was still limited to 
three or four pictures a night, as each picture meant 
changing flash bulbs and flushing the birds. The fe- 
male became used to a lot of queer noises from my 
corner. I could stand up and stretch, change the film 
in my camera, even talk to her (which I frequently 
did), but if I should drop anything to the floor eight 
feet below, she would leave immediately. One night 
I decided to try changing flashbulbs which were lo- 
cated in front of the photofloods. Her reaction was 
immediate but unexpected. Instead of making off in 
haste, she tried “bluffing.” I watched in awe as this 
small owl expanded to almost unbelievable propor- 
tions. Spreading her wings to their full extent with 
their width tilted toward me and fanning her tail and 
ruffling her body feathers, she lowered her head and 
swung it slowly back and forth, hissing loudly like 
the safety valve of a radiator letting out steam, and 
presented a really formidable appearance. I changed 
the flashbulb without flushing her, and slowly she 
contracted to her original dimensions and appearance. 
I could hardly believe my eyes, but quickly focusing 
my camera, I stuck my hand out again; and as she 
assumed her “bluffing” position, I squeezed the shut- 
ter release and made one of my most successful nature 
exhibition pictures. 

On July tenth tragedy struck again! The contractor 
who was to renovate the church arrived two weeks 
ahead of schedule to get some measurements needed 
to plan his work. Again the owls were flushed in the 
morning and did not return until 9:30 that night. 





The eggs were badly chilled; and although the female 
continued to incubate, they never hatched. I con- 
tinued to make nearly nightly visits to the nest until 
on July eighteenth the belfry was deserted when | 
arrived. I decided to wait and see if anything hap 
About 10:30 she came into the belfry, in 


spected the eggs, and departed within a few minutes. 


pened. 


An hour later I heard the male squeaking at the en- 


trance hole, but he did not enter, and he nor the 
female were ever seen again. 

Though the Belchertown Barn Owls were not suc- 
cessful in rearing a family, their presence was not a 
total loss, as it bore fruit in another way. During thei: 
short stay they aroused the interest of a whole com- 
munity. Thanks to the editor of the Sentinel, the com- 
munity learned a great deal about the valuable feed- 
ing habits of these much-maligned birds. 

| personally learned much of interest concerning 
these strange visitors and was successful in making 
several very successful pictures of them. These pic- 
tures, often accompanied by my enthusiastic com- 
ments on the value of these birds, have reached liter- 
illy thousands of people; and so [ conclude that the 
visit of Barn Owls to Belchertown was a success in 
that it helped spread the gospel of conservation far 
and wide and in a small way has made the world a 
better place for future Barn Owls to live. 


Les Campbell was getting to be well known as a 


nature 


photographer when he joined PSA in 1954 


His fame has grown in the intervening years, not only 


as a result of his camera work, but because of his 


stature 


an administrator. He has served several 


terms as president of the New England Camera Club 
Council and has made the annual meeting at Amherst 


a word to conjure with, a whole week-end of activity 


“at a 


he ar more 


long 


Eprror’s Notre: We trust vou have enjoyed this exciting 
account of what the nature photographer goes through to 
get the pictures which seem so simple when we see them 
on display or screened. This one was easy, right in town 
as it was, and often the same kind of tenacity is needed 
to wander through swamps or over rocks in search of 
specimens. But what we wonder at the most is how the 
author got acceptances with “the hand of man” so prom- 


price cheaper than staying home.” We shall 


and more of this young man before tvo 


inent! Or did the judges know nature and know that owls 
do invade man’s “improvements” as do the spiders, wasps 
and swallows? The article last month, written by a natur- 
alist who goes to great lengths to get his subjects naturally, 
as did Les Campbell, and those who re-create a setting as 
so many do, leaves us where? Perhaps at a point where 
we should consider the nature of nature subjects and 
some intelligent moderation in drafting rules is needed.—db. 





By Herbert C 


Five years ago in Bangalore, India, Sir C. V. Raman 
the noted physicist and Noble prize winner, founded 
the Federation of Indian Photography. Originally in 
tended to be a medium of cooperation among indi- 
vidual clubs, the Federation was opened last year to 
individual members. Today, including both individual 
members and affiliated clubs it has a total membership 
of some two thousand. 36 clubs representing an equal 
number of cities scattered throughout the length and 
breadth of India, are affiliated with the F.I.P. The 
steady growth of the Federation is remarkable and 


attests the hard work of its officers and members. Al- 


McKay, FPSA 


though the population of India is far greater than our 
own, the potential consisting of those who can afford 
to practice photography is far less. 

The Federation constructive 
work. It has held eleven All-India salons; four Inter 
nationals; continuously circulated up to ten foreign 
portfolios; one All-India exhibition of clinical photog- 
raphy; one wild life competition; one color competi- 
tion and one interclub competition. Much of this has 
taken place in the single year that the Federation has 
been open to individual members. 

This is a record which reflects unlimited energy and 


has been active in 





enthusiasm. F.1.P. has also produced international 
winners: G. Thomas, A. L. Syed, A. M. Hussain, R. R. 
Ganguli, P. N. Mehra, C. N. Chambers, U. S. Dalal, 
C. C. Edwards, T. S. Lal and Dr. K. L. Kothary who 
is the President of the Federation 

The F.1.P. has five service departments whose na 
ture reflects the serious regard with which F.1.P. mem- 
bers consider their organization. These are: Beginners 
courses for youth; Aid in the national five-year plan; 
Medical division cooperating with the Indian Medical 
Association; Mountain photography cooperating with 
the Himalayan Society and Nature photography co- 
operating with the national conservation society. It is 
well worth noting that with no exception, these five 
divisions are entering into serious work and in co- 
operation with governmental or learned organizations. 
It might not be ill advised for the photographic or 
ganizations of other countries to consider the more 
practical and valuable aspects of photography 

F.I.P. publishes a modest monthly journal called 
“The Viewfinder,” under the editorship of Dr. G 
Thomas, FRPS, FPSA, Hon.E.F.LA.P. This is prima- 
rily a catalog of photographic activities and individual 
achievement, but it also carries some very pertinent 
and interesting discussions. In addition to this journal, 


the Federation has published a more ambitious vol- 


ume, a pictorial annual “Indian Contemporary Photog- 


raphy” and already they have in preparation another 
for this year which will bear the title “Asian Photog- 


Nad-Bramha 


raphy” and are planning still other books which al- 
though within the realm of art, considerably exceed 
the conventional limits of picture books. That too is 
natural, for where would be the art books which we 
all enjoy so much if there had not been some photog- 
rapher with sufficient skill and sympathy to make the 
original photographs of the art treasures which can- 
not be seen in the original other than in museums or 
private collections? 

To me this seems just one more evidence of the 
broad vision of the F.I.P. members, who obviously 
see in photography a medium and not an end in itself. 

Perhaps this may come from the personal achieve- 
ments of some of the leaders of F.1.P. Dr. G. Thomas 
has not only edited the Viewfinder for F.1.P., but did 
the same for the Mysore Photographic Society before 
the days of F.I.P. He has acted in this capacity for 
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P.N. Mehra, APSA, ARPS 





N. Mehra, ARPS, APSA, in the field 
of mountain photography; T. S. Lal in nature photog- 
raphy and O. (¢ ARPS, EFIAP, in nature 
photography form a nuc leus while the Pre sident K. F 
Kotharv. FRPS, Hon. EFIAP, FPSA, has iilustrated 


seven vears. P 


I dwards 


three books, one in German and two in English, in the 
field of Indian art. 

To digress for a moment, this writer would like to 
add that he is familiar with one of the books illus- 
trated by Dr. Kothary, and would like for everyone 
to see it who regards the field of photographic illus- 
tration as “mere record work”. In fact any illustration 
today even of oil refineries, must be more than a 
‘mere record”. However, Dr. Kothary’s treatment of 
the subject of Indian architecture is so sensitive, so 
precisely right that it lends an atmosphere which the 
text (written by another) could not possibly create! 
It is a book worthy of a place upon any art shelf! 

At the same time his work is not limited to this type 
of work, good as it is. He has had one one-man show 
already and the reproductions in the catalog prove 
that he has versatility without loss of his characteristic 


style. 
Under such men F.1.P. will undoubtedly grow. 
There is more to this than the simple fact that a 
photographic society has been born and has shown 


healthy growth. In fact too many of us are in the habit 


of, perhaps unconsciously, prefixing “photography” 


Dr. K. L. Kothary, FPSA 


, 
; Dilware Temples) 


with that fatal word “mere”. Too many of us regard 
it as a hobby, a pastime, and perhaps as an outlet for 
Creativity. In short, we sell it short! 

Consider this one factor. This old world is an ex- 
plosive place in which to live. Our only hope of sal- 
vation lies in an abnormally rapid spread of interna- 
tional understanding. This does most certainly not 
mean “One World”, nor does it even mean world fed- 
eration. It must be realized that any organization, any 
political grouping which eliminates or stifles any small 
part of any of the many individual cultures of the 
world robs us of that much, while a general fusing of 





all cultures into one would be disastrous. What we 
need is sympathetic understanding among peoples 
friendship among people who have different standards 
and tastes, a “live and let live” attitude. And this is 
impossible unless and until we have some medium of 
universal communication which is not warped in thi 
translation. 

There is only one such medium, only one possible 
one and that is the pictorial And who will deny that 
im any pictorial activity photography comprises at 
least ninety percent of the whole? 

Thus the successful establishment of F.I.P. does not 
only mean that there is another photographic society 
at work Important as that is, it means much more. It 
means there are two great national organizations 
which make possible international rapport upon an 
individual level And of course the same is true of 
all photographic organizations of like scope ). The im 
portance of this lies in the simple fact that if two 
nations become mutually familiar with the life of the 
other as exemplified in photography, war between 
them would be a virtual impossibility; and should the 
condition become universal, disarmament would be 
come a practical reality! We have proof of this. The 
highly falsified picture ot American culture pres¢ nted 
by our theatrical motion pictures has given the world 


i wholly false picture of our life and culture. Still 


photography can remedy that serious defect! 


Fantastic as the idea may seem to the average man 
or woman who likes to mak« pictures as a pastime, it 
is no more than simple fact that photography is the 
potential saviour of the world! 

And one more point, this is no one-way street! Tak 
F.1.P. as an example. It is true that in many ways ou 
ulture is superior to that of India, but it is just a 
true that in as many vital ways Indian culture is supe 
rior to our own. And that is true of most national cul 
tures. In fact, I personally should like to be in touch 
with the photographic work of all countries, not the 
formal governmentally approved work but the work 
of the individual. Nothing could lead to a broade1 
education 

I must admit a very slight bias in favor of F.LP 
because over the past fortv years I have been inte 
ested in Indian art and culture, not that it has made 
in expert of me, not by anv means. But there is 
nothing more fascinating, nor more valuable for that 
matter, than discussion with someone whose whole 
national background differs from that of oneself. One 
ft the most surprising things is that when superficial 
mannerisms are past, fundamental ideals are surpris 
ingly alike all over the world 

lf any of you wish to enjoy the pleasure of such a 
contact, the Federation may be addressed in care of 
Dr. Krothary, Palanpur, Bombay State, India. The 
annual dues are one dollar. Life membership twenty 
dollars and Patron, fifty dollars. 
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bitschek Nebraska, 800 
16mm magnetic sound 
film 
The 


APSA 
Koda 


Turner 


16mm 


Ku 
teet. 


on 


I ir oln 


Kodachrome 


First Mile Post,” by Walter A 


Honorable Mention 


MacDonald, Miami, Florida 
l6mm Kodac hron sound on tape 
Old World Charm by 
APSA Florida 


16mm magnet 


250 feet 


Merz 
tect 


on 


C,eorac 
1,044 


sound 


Hollywood 
Kodachrome 
film 
ind Plays by Oscar 
Newton, Massachu 

Kodachrome 


Prays 
APSA 


L6mm 


Rangoon 
H Horovitz 
549 teet 
netic sound on film 

Rhythm of the Rails 
kovsky, PSA, North 


setts mag 


by Jack Pash 
Holly wood ( alifor 


Viiwets 


711 teet 


sound on film 


nia 16mm Kodachr magnetic 


William 


Jerse \ 


Messner, 
600 teet 


on 


“Introspection,” by 
APSA Teaneck, New 
l6mm Kodachrome 
film 

“Paris, 
Ellyn, 


magnet sound 


Kiehl 
feet 


Glen 
Koda 


PSA 


16mm 


by George F 
510 
chrome, sound on tape 
“Tukii,” by Russell Jameson 
Michigan, 1,740 feet 


magnetic sound on film 


Illinois 


PS 4 Sag 
Koda 


inaw, 16mm 


‘ hrome 





to add to the 
Soon the 
have gone too far from 
goes back for Mother. Soon 
little girl asleep amidst 
An enjoyable picture of 
girls like to do 


display their fall wardrob« 
delight of a walk in the 
dog realizes they 


woods 


and he 
to the 
golden leaves 
things little 


home 
we 
the 
the 


return 


A Trip ro YESTERDAY 
Paul L. Kubitschek takes us to the Den- 
Rio Grande & Western Railway for 
a journey to Silverton, Colorado. With all 
the thrill that comes to those who love the 
sway of cars and the resounding clatter of 
the grandeur of lakes and 
villages in high country flavored with ghost 


ver 


rails amidst the 


1958 


NOVEMBER 


The 
wind and rain have 
activity 
Where silent memories of the past 
read from the weathered timbers 
\ lone 
left to enjoy the warm sun and the beauty 


of the hills 


skele tons ot 
beat 


long 


towns and mining areas 
vesterday where 


time and mute evidence of 
ceased 
may be 


und scraps of metal. rocking chair 


Tue First Mine 

Walt MacDonald, proud father of his 
one year old, has designed a special birth- 
day cake invited friends 
One might ask why a parent should con- 
tribute 
the 


Post 


for his son and 


so much time and energy just for 
few minutes it takes small fry to undo 


it all 


learns from experience 


laughs iS JuNIOT 
in the lighter vein 
A delightful birthday party to be enjoyed 


There are. of course. 


again and again, even by junior when he 


become Ss senior 


O_p Woritp CHARM 

George Merz’s cine visit to Europe has 
captured the old world charm from Hol 
land to Monaco Belgium, Germany, 
Bavaria, Austria, Switzerland, Italy 
There is the countryside, cities, waterways, 


via 
and 


architecture, arts, crafts, ruins, and parades 
reminiscent of the traditions of centuries. 
4 good coverage of so large an 


thirty 


area in 


minutes. Continued next page) 
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throug t 


KuyTHM 
Jack Pa 
t muster 


| 


How Accurate 


« places of interest to the 
is fast moving travelog takes us 


} nain streets and some of the 


histicated areas. We begin with 


vark of the 1889 Exhibition, fol 
fountains, facades, monuments 
bronze parades tired souls 
street irt centers, castles 

ind. not to torget. \lou 

other night spots with 


ittraction 


er has turned to religion and 


his soul-searching film His 

! is a hone home family 
s too busy for extra 

ignments. His 

hi lt mpo 


od fishing 

i real fishing picture 
would like to go into the 
Columbia where the lakes 
generously populated with 
ire willing to make the 
Most of the fishing 

he sport ind 

uninjured 
ind sound effects add 
icture. It will tempt 


iM und money 


Are built-in exposure meters? 


By Ernst Wildi 


differer 


Vic 


in 


I 


rate one need not carry 


posure reteT und on the auto 
setting the lens is comple tely 
Automatic cameras are de 
itv and lack features such 

t camera speeds or the versa 
ng different types of films. Most 
atic cameras, on the other hand 
1 with different films and offer 
maker possibilities for special 


mung 


posures obtained with any one of 


It is interesting to note that the three 
Smm films entered in th contest won 
either Ten Be st or Honorable Mention 
Fifty percent of the films carried magnetic 
sound on film, thirty-three percent with 
sound on tape and the remainder with 
optical sound Those who did not place 
in this contest need not feel left out be 
wise all of the films were of good quality 
We would suggest that they re-examine 
their films with the thought of re-entry 


in a later contest 
THE JURY OF SELECTION 


Some have indicated an interest in the 
judges These were Herbert Farmer, De 
partment ot the Cinem University of 
Southern California; Ted Phillips, | 
rapher for Burton Holmes and other 

gniments Stewart Ode Woarret 

1 Charles W 


ember 


THE TEN BEST \C 


The n vr of entries 
were | 
juality 
quired 
lected for 
like to i 
so Our 
that would 
ind expensive 
limit the pa y t s hims trom 
Ten Best tor a 0 ‘ minutes 
sure you will lov very minute of it 

This will b vailable for distribution 
on December 1958. Write to John 7 
} 2 ! toad. Des Moines, lowa 
| k 


One of the latest of the semi-automatic 
cameras is the Bolex B-8L with the Compu- 
matic exposure system. The photocell is be- 
hind the taking lens and is pushed into posi- 
tion with lever A. Any lens can be used. Con- 
trol dial B is for setting the meter according 
to film speed, camera speed and shutter 
opening. Correct exposure is indicated when 
the two needles in finder C coincide. 
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Light skies give high readings resulting in 
silhouettes as in lower picture at left. For 
better results, exposure must be based on 
the main subject. This is especially true 
when panning up from foreground into 


sky. 


For backlighted close-ups, the exposure 
must be based on the main subject 
otherwise a “hot false reading would 
ndicate too small a diaphragm setting 
and the subject becomes a silhouette as 


shown in the lower picture at right 


Oc the 
irate reflected 


xpert movie ‘ he « i ewfinder show 
ired, however 


viewfinder ji 
nake certain 
viewfinder 
make certain 
shadow on 
experience 
ow much 

are ind 


he neces 


lifferen subject bright 
soci becomes ot great im 
i filming with telelenses. The 
eter measures an area approx 
covered by the normal taking 
remains even when switch 
ingle or telelens. A telelens 
films i me h smaller area 
be much brighter or darker 
which the meter measures 
witching lenses, therefore, it i 
mended to evaluate the scene 


! vist ) clete ne whether the irea covered 


| re 
eters built into ‘ ns has the same brightness as the 


the reading ol or whether it is necessary 


position hold ti per Se th a iphragm manu 
rea of importance ‘ ‘ orrect exposure tor telephoto 
ould be obtained by taking a close 


is described « irlier This how 


usually impractical if not impos 
e telelenses are mostly used when 
t possible or desirable to approach 


bject 


The center of interest is the lighted girl in 
the foreground (left). Exposure must be 
based on the outlined area, not the dark 
background 


The average brightness of the whole scene 
is high due to the waterfall but the girl is the 
center of interest and the exposure should be 
based on her rather than the average of the 
whole scene. The tele lens could be used for 
determining exposure by minimizing the effect 
of the water, then the normal lens used for 
the scene. 


Moviemakers 


scenes taken with telelenses 


ireque ntly find 


than the same scenes taken wit! 
dard lenses. thereby issuming the 
openings ot the two lenses 
matched. The possibility exists that tl 
telelens transmits more light than the star 


dard lens and, of course, light meters 


not take such differences into considera 
tion. More often, however, such telescene 
ippear lighter simply because thev inch 

only the distant background with the sur 
rounding haze, while the standard scen 
has a silhouetted tree, fence, or other fore 
ground object—this accenting the feeli 
of distance and the slight haze looks en 


tirely natural 


ire not 


Owners of exposure controlled cameras 


should also beware of following the rea 


ings blindly when filming at the seashor 
Strav light from the white sand and sur 
often fives readings of €:16 tor Koda 
chrom film at !6 ips which moviemaker 


' 


from experience know is too high and 


should be changed to about f:11 
Backgrounds are another factor in 
correct exposures. Light backgrounds « 
pecially can create difficulties, since ever 
small areas affect the meter reading un 
favorably. A typical case exists when lar 
sky areas are included. If the sky is blue 
the situation is not serious because a blu 


sky gives a normal f:8 reading; but lara 


white clouds, even if they may not, be in 


the picture, can change the meter reading 


to f:11. and if the sky is covered with 
white overcast, the reading may b h 





1 subject 
art of the scene 
the skv. When 


ertain that the 


will be 
subjects 
meter 
| 1 part ind is 
inding unny 
frequently 
ncountered ing indoors where 
walls may b d jor and poorly 
lighted 
\ simila 
night 
tae 


li ung 


situation exists when f g 
scenes in lighted stre or 
Although the ( ons oF 
lighted 
dark 


re iding 


indoor 
she ws 
the actors on the stage are well 
thes ure surrounded by sucl larae 
that 
Don't let this 
Well 
colortul displ ivs of neon signs suc h is New 
York's Times 
f:1.5 lens 
exposure 


With the 


white 


meters fail to give i 
taking pi 


shows and the 


ireas 


stop trom 


you 


tures lighted staae 


Square can be filmed with an 
Don't rely completely on your 
ontrolled camera Experiment 


tast black 


filming possiblities ire al 


new color ind and 


films, the 
meters are often not 


most unlimited, but 


sensitive enough to provide the correct 
reading 


When 


ting Is me 


fast films manual “f” set 


using 


witomatic cameras 


based 


essary on 
since the sutomat idjustment s 
Kodachrome film. When filming 


must not only 


strictly on 
iwwainst the sun rie prevent 
shining directly into the lens 
wit also take care that it 
tocell 


sht moves the 


the sun fron 
| does not shine 


imount 


nto ) ph tor even i small 


needle Time 


scale. On ar 
the lens diaphragm would 

ithout the maker 
f it. This does not mean 
d backlighted scenes. On 
lighting often 


of the ito 


mov ie 


ontrary such trans 
i commonp! ace scene into a thing of 


Ba klighted 


onsisting of 


beat 


contrast 


have a high 


d irk 


best results ar 


scenes 


extreme and 


ireas, For long shots 


obtained 


when the exposure 1s based on 


For bac klighte d close 
base the 


the lighted irea 
it is best to 


ups 


exposure on the 


shaded area facing the camera 
| 


feature of the 


camera is the au 


Considere« 1 nice com 


pletely automatic movie 
idjustment while 
light to 


adjustime nt is some 


tomatic di iphragm 
tilting 


this automatic 


p in 


ning of from dark areas 


WW hile 
times there are 


obtained with the 


de sirable 
better 
diaphragm left at the 


during 


many cases 
where results are 
Sanne f opening 
tilting. For exampk 


a church stee pk 


panning of 


when panning up trom 
dark 
the lens may be set at £:5.6 


ning, but the 


street towards the sky 
at the 


camewra reac he S 


the relatively 
begin 
moment the 
i light sky, the 
much as f:1] changing the church steeple 
light to dark 
natural 


A new development in the field of built 


diaphragm closes to as 


from which is far from 


meters merits special mention 


exposure 
it comes considerably closer to pro 
the perfect exposure reading under 


onditions. | mentioned as one of the 


Conducted by George W. Cushman, APSA 


SEEING vs. FEELING 


otion picture is something you see 
mu: ask’ The first 

fron. Griffith's day on the 
| 


ones were 
been tise 
the eve It 

re emotvons 
laugh and cry 
have also been 


it sore person 


ment ofr rusace 
otionally disturbed for 
by what 
xperien 
hadows 
Yet “ 
human en 


we still so 


yttions of ou iends 


ontent to record the mountains 
und lakes and rivers we see on our vaca 
door 
} 


whi Ht 


thons the tulips in the vard next 


baby’s first smile and other subjects 


lo nothing to us in anv way « cept to 
exclamation of how 


baby looks 


perhaps bring out an 
nice the olo ‘ how much 
like Dad 

I im not saving ill 
should have as their 


reating t 


motion pictures 


main purpose the 


notional responses within WS 


why don't we use our cam 


but I do ask 


eras to go well beyond the mere recording 


f 2 


if somewhat customary events 
don't know 
don't c% to 


with sing 


Is it hecause we how 


hecause we do so 
because we ire content 


is is i mechanic il recording 


my camera for both kinds of film 
like to take i 


garce n spot 


trip to beauti 


SOI 
and record its beauties to 


ive tine ind home living 


think we 


eras in that simple and primitive 


again mm my 
room. I all like to use our cam 
manne. 
should 


it is und proper that we 


But why 


nice 
not go bevond this elementary 


stage ind use the camera to create—to 
bring to the 


have within 


audience sone feeling “ 


us which we want to extend 


” project from within ourselves to the 


person who watches our filming efforts? 


Why 


Simply because if we 


should we? 

stop at the mere 
haven't done much 
tool we have We 


with it we can 


recording level we 
with the 
take 
something that in real life 
We can show 
limbing the Empire State 


creative can 


1 camera and create 
does not exist 
Tie ighbor 


Building in ten 


your next door 


main drawbacks 


the fact 
focal 
sures the sal gardciess 
This short ng could 
exposul 


ther 


of ‘ ght 
that t take 
lent! tr ft ens but 
1] 


meter 
camera into 
account the 
alw ivs Me 
of the 
obviously ln ove;rt 
taken through the t f in 
words, if the 


lens used 
one 
were 
meter W sure the 
hits This is 
used in the B B-SI ind is 
Bolex 20/20 ¢ 


photocell is not in fr t the cam 


light which actually 
the system 
known as the 
The 
era, but 
front of the 


is in the 


pumat 


behind the lens 
film. If the 


taking position 


lirectly in 
lens 
eter meas 
ures the area covered by ¢ is: if 
rotate the 
position, we 
the small 
addition to taking into account the 
length of the Bolex B-SI 


that which no other 
which IS 


turret and bring t le photo in 
1utomatical] miy measure 
tele lens In 


tox il 


mera 


irea covered by the 


lens, the 


allows eter pro 


vides accurate lose-t p re adings 


of stnall areas. For such pinpoint exposures, 


simply take the reading through the tel 


photo lens. Large sky or background areas 


which are not part of the picture do not 
meter and t photocell be 
1 to direct 


acy intay 


influence the 
ing behind the lens is not « 


rays from the sun, an importa 


when filming against the light his unique 
theretor \ 
about all problem situations disct 
and the Bolex B-SL car 


‘ xposure re adings even in 


compumatic design ercomes 
sed here 
pre cise 


subjc ct and lighting 


seconds flat We can 
taking in underwater sw 


evening gown CoOMmnge 


We can 


in airplar 


completely dry 
burning down 
moon i girl lan 


Mer 


way ot 


young 
tricks, you say 
illustration do 
They are illusions of 
happened. The whol 
dium 1s in illusion and 


tricks 


though they are 


more which true, 
just 
little 


hout? The 


For example vou sho shot t a 
virl erving. What is sh 
shot does not tell us litor of the 
film could create the e tor the 


girl's 


vou 
crying by the sl lice in 
You 
spilled on the sidewalk 
i broken doll 
badly skinned 


would tell your 


next could show i re com 
show 
a shot of show 
i close-up ot a Are Any 


one ot the se ucdience why 
the litth 
the three tru 

Now this is just as n f a trick as 


showing 


girl was crving none of 


may be 


hand or 
State 


with 


a girl dancing mn your 
climbing tl 
only differet 
und =the 


does not ni it as a 


build 


your neighbor 
Building. The 


the ecrving « hild 


pire 
th it 
scene, 

your audience 


trick 


ing is instantly 


: 
whereas the man clit ga 
recognized 


tri ks 


recognize 


All of moviedom depet 
which the 


upon 
will not 
Y ht sl local t / 
ou might show your local minister throw 


a cliff. Then, weeks later, 


to splicing this shot 


audience 


Ing roc ks overt 


when you come into 
a film, you might follow it with a shot 


See Cinema Clinic, page 55 
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Using Polaroid Filters 
For Fades and Dissolves 


By Wells G. McCann, M.D, PSA 


Have you ever tried making fades and lap-dissolves with 
your motion picture camera? If you haven't, then chances 
are your films can stand considerable improvement from 
in artistic or technical point of view. 

It on the other hand, you make a practice of making 
fades and dissolves in your movie work you probably have 
found out, to your dismay, that to make a mechanically 


or lap-dissolve requires conside rable skill and 


pertect face 
patience with the equipment you may already have. Irre 
spective ot your technique, we must all agree that a well 
executed fade or dissolve creates a most desirable cinema 
effect and often-times has a tendency to lift your work out 
of the 
more or less prok ssional class. 

Most all of us are familiar with the common types of 
devices or methods ordinarily used tor such a purpose 


run of the mill” amateur class and place vou in a 


There is the iris vignetter which is used in front of the 
lens, and the variable shutter which is an integral part of 
some of the more expensive cameras. One can open or 
close the iris diaphragm of a lens for a fading effect. Then 
too, there is a method of making fades by cross rotating 
one polarizing filter against another by manual rotation 
There are a few more less important methods 

It is not my purpose in this article to discuss the merits 
or faults of each of the above methods or devices, but 
rather, to tell you about a device | perfected which uses 
the rather old principle of two polarizing filters, one of 
which is made to rotate uniformly under timed motive 
powel 

Having experimented with all known methods of mak 
ing fades and lap-dissolves in my own camera work, it 
became evident that I needed some type of apparatus that 


I could not buy 


To execute a pertect fade one must consider a good 
principle of light increase or diminution without causing 
vignetting effects on the exposed film passing through the 
camera gate. Then too, the fade-out time should be exactly 
the same as the fade-in time when you consider making 
perfect lap-dissolves. From my own experience | found it 
very difficult to hand operate any type of fading device 
and then have my timing perfect. 

It was further evident that any type of device I would 
construct had to have a motor for the uniform timing 
effect. The motorized polarizing principle suited my needs 
perfectly because here 1 could get the desired effect plus 
the smoothness and ease of automatic operation 

My further criteria for such a device would be that it 
could easily be attached to my camera lens without caus- 
ing serious optical or mechanical interference with my 
view finder or other lenses on my camera. 

So, several years ago, l began experimenting with 
polaroid, figuring that this would offer the best solution 
to the gadget I had in mind. | was fortunate in one respect, 
and that is that the Wollensak Optical Company became 
interested in what I was doing and for three and a half 
vears they worked with me on it and gave me valuable 


assistance. 
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After much trial and error, I finally perfected what | 
feel 18 the answer to my original re quireme nt 

First, let me explain that the device is very compact 
and was designed primarily for the 16 mm camera and 
the 25 mm lens. The device attaches to the lens by the 
use of a screw-in adapter ring. The unit will fit the 25 mm 
Cine Raptar f. 1.4 and f. 1.5 lenses without the use of an 
adapter ring. The device may be attached to some of the 
longer focal length lenses, but it is not desirable to use 
it with a wide angle lens less than 20 mm focal length. 
I have often been asked “if the device will fit my camera? 
I always reply by saying “if it will fit your lens it will fit 
your camera!” 

At this point in my discussion I feel that you would 
like to know more about the technical use of the device 
x how it might possibly fulfill your own filming needs 
From the photographs on these pages you will gain some 
idea as to the size and appearance of the unit. You will 
note that it screws into the front end of a lens with about 
the same ease as attaching a filter ring. Atter vou have 
ittached vour lens and device to vour camera vou are 
re idy for business. 

The mechanism is wound up by twisting the front hous 
ng clockwise and at this point it is a good idea not to 
forget to remove the front protective cap. Having screwed 
the cable release into the socket on the side of the device 
you are now ready to make 10 fades or 5 lap-dissolves 
without further winding. 

Chere is an audible buzzing sound when you press the 
cable release and at the same time a small flag pops in or 
out of the housing telling you the position of the polarizers 
You will also note that the front polarizer rotates through 
un arc of 90 degrees thus giving vou a uniform fade-in o1 
fade-out, as the case may be. 

A further refinement built into the device are two small 
shutter blades which open and close automatically with 
the polarizers. The shutter was designed with the one pur- 
pose of giving a complete extinction of light and thus pre- 
venting any chance of exposing film during the back- 
winding operation of the camera which, by the way, is 
alwavs necessary when making a lap-dissolve 


The actual running time is a constant 3% 


sec mds and 
with your camera going at 16 fps, you would consume 
56 frames of 16 mm film for one fade-in or fade-out. If at 
this point, you are interested in making a lap-dissolve you 
must have first made a fade-out then backwind 56 frames 
and superimpose with a fade-in. I have found that with a 
little practice a complete perfectly executed lap-dissolve 
can be made in about 30 seconds. 

Fades can be made with any movie camera but to make 
dissoves you must have a camera with a backwind mecha- 
nism or some means to wind back the film. 

Inasmuch as the device runs at a uniform rate of speed 
for 34 seconds you may want to make a long or short fad 
or dissolve. To do this you must vary your camera speed. 
For instance: If you are interested in a long dissolve vou 
would then film at 24 fps, backwind 84 frames, then pro- 





vou desired a short fade or dissolve von 


ps, backwind 28 frames, then project at 
vant to try other combinations tor spec ial 


do always remember that a change in 
imge mm exposure 

refinement about the device is the 

If tor instance, vou 

uncdl forgot to release it, the 

ston for vou at the end of a 

ice requires an increase of two stops 

rmal .o properly expose film. This is to 


compens ght ioss due to the density of the two 


polarize firs iis may seem to be a disadvantage, but 
ictualh i does one ever shoot with a lens wid 
open Wit | fast iens and normal speed film the 


vorth mentioning 


You mav be caught 
m by having too fast a film and too 

| ire you can conveniently sé the ap 
’ 


' 
lensity filter 


; 


er about color rendition and m 


mm my Own experience I vould Suv 


portant use ind one that certainl 


d is the polarizing effects obtainable 


dramatize skv eftects or subdue 
i rotate the device 

You mav now lock the 

enting lock ring countet 
lescription vou have 


nis prece ) machinery 


ill rad 


yur title work, but 1 this is 


et. I haven't me 


useful 
| nd lap dissolve your titles 
perimpose uur titles over alrea 


is hardly an end to the \ irious com- 


in work out for vourself 


| ( ompany was sufhic iently inter 
dual polar vid fader and are 


Is that not a beaut ful end 


In the top photo is an early experimental 

design of a motor-driven polarizing fader 

mes rtic f Next is a production model, showing the lens 
liment adapter ring, fader and cap. Below that we 
enekt of n , see the device on a Wolensak lens without 

that PSA doe the adapter ring as used on a Bolex camera 


. The front view shows clearance when used on 

prod ts 
- pe + a turret with other lenses. The fading action 
immal auth either in or out, is initiated by pressure on 


the cable re'ease 


MEMBERSHIP APPLICATION FORM 
hairman, PSA Membership Committee Dat 
00S e 
2005 Walnut St., Philadelphia 3, Penna . 

Please enter my application for membership in PSA. 1 understand that membership, if granted, shall entitle me to the rights and 
privileges ot articipation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities ol many “divisions of photographic interes as I have checked below 
. DIVISIONAL AFFILIATION: Participation 

DIVISIONAL AFFILIATION n the specia t ties of any one division of 
Color Photo-Journalism Stereo eevee ) nterest . free in annual dues | 
D ' ‘ sions s optiona 
Moti t Pictorial secsec { ) Tec hniques sar, Check os many 
Nature My choice of one free divisiona 


4 


" ation 1s please print) peseese ced TUAI Ind jual Memberships for 
! t \mer Family mem 

be returned if my membership is not granted rships isband-é f 18 (ine. 2 divi 
rseas Tr emberships (ne 
ed $é Of the an 

1 one-year subscription 
f the Society; sub 

re acceptable only 
rganizations and 


gove 


CLUBS es are same s for individual 
Membershir 12, including one division. We 
that person be permanently ap 
i 1 Representative to PSA 
above for membership in the Photographic Society of America: nel ant mail can be eddreseed 


SPONSOR \s a PSA Member in good standing, it is my pleasure to nominate the suggest 


Sponsor 
i SPONSOR: One required; if you do not know 
1 PSA Member who will sponsor you please 
Address ° vr ee write to the Membershin Committee 
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By A. Waterhaus Stopp 


Wandering 
last month and talking to folks. it came 


that we 


round the Convention 


two kinds of begin 
Journal. For 
first Conven 
hadn't 


joined up 


to me have 


ners to consider in the 


many peopl this was a 


tion, quite a Tew who enjoyed 


membership before during 
the Convention. And with both groups 
I found this same double 

We have beginners in photography 
among us, folks who joined PSA to im 


tures ind we 


mixture 


prove the iT pir have he Vili 
PSA Some yt whom he long also 


tirst group We 


ners if 
to the ilso had quite a 
few club members at Philly who were 
not PSA members. What I found out 
was how few of these folks knew am 
thing about PSA 

For several now I ve 


been t ilk 


| the beginners in 


me im n 
phase of it 


t ilking te 


photograph 1 n orne 
Mavbe I should 
the new mem! 


Vew 


Vembers 


ined during the Con 
re ently welcome 
belonged a little 
I how to get 
the most out of PSA, I sav read on 

Now ri | liv 

} ] 


rit one pom 


PSA sent yvour dues 


' 
iont know 


duals will be 


t 


rrecelye the 
lr liv 


ititled to 


Journal 
idual Member 
all the PSA 
uals vhethe op 

r bv the Div 
itt ilso i member 
i copy sent to your 
ially have not pai 
not a member and 
for In 


ind should 


entith the Services 
You « it 


SETVICES ind 


re not 

lividual Men 

participate in 
oud find 

photograpl 

t PSA on vour ow! It 

ret from your club 


| 


i lot more out 
| bec me a mem 
will not 
duplic ite what vou 


roaden it and 


it will enhance and 
there ire hidden 
with folks like 
extra dividend of PSA membership 

I hoy e you are not in the third cate 


a club officer 


issets of tric ndship 


vourself which are an 


gory the person who as 


receives the Journal for his club, and 


carefully sequesters it as an emolument 
of his club service, preventing anyone 
else in the club from seeing it and de- 
priving the club of the many program 
aids and helps described in the Journal 
and you are, youre 


pages listings. If 
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be ing naughty and can 


taking all those 


to the next club meeting and confessing 


ibsolve vourselt 


only by hidden copies 


to zg a r i people 
jargon the 
Nobody 


single 


ou will notice that in ou 


services are available to you 


vill force you to sign up for a 


i 
one rhe services are there, they exist 


they are actively enjoved by many lo 
simply write to the per- 
Pages in the 


information 


use the service 
ma the 
back and ask tor 


son listed SETVICES 


Exhibitors 


to exhibit You 
} 


Perhaps \ u wart 


yonder if your work is ¢ood en 


to survive in today s tough competitions 


portunity to visit 

i salon and see what the 

vill be like you may find 

ittered through the pa 
This 


printed 


If you have had no op 
competition 

examples 
es of the 


example we 


month, for 
rf the 
PSA 
work isn't of that 


top prints and 
International 
libs ’ 


SOT 
irom oul wr 
issure vou the 

mu should be i port 
circuit. Youll find them 
Indiv " nm page 56 
several ot the 
cnt 


under 
think it is 
ns offer a pri nad slice 
where r final doubts 


Youll get not only co 


vhic h \\ ill hy 


rvice 
res lved 


ticism, but he Ipful LaVICE 


want to make a trial run, tr 


m competitions, If you place 


then hit the s 


ilons 
undoubtedly be 


Division becaust tha costs 


noth 
exce] mein 
ind vou « in f oth 
time by nding the $1.25 
to He idquarters will 
that you I t 


| eligible tor the SeT\ 


it any 
notury 


Divisions member 


Von-Exhibitors 
rested in ex 
he tte 


} } 
specialized i 


Perhaps you are not inte 


hibiting, but vou want to make 


pictures. Or 4 
terest 


ou have i i- 


such as  photo-journalism, ‘o1 
movies. You want help in some detail 
You will find that several of the Divi 
| directly to 


Ss ns have umed 


help you. It 


seTvices 
may be listed as he Ip for 
veginners, or as individual « ritique but 


pick the 


closest meaning in vour Divi- 


sion or Divisions and write the 
listed. Tell them 
problem is, what goal is. 
folks know the have the 
answers. If you can't find a listing that 


person 


exactly what vour 


your These 
WW ho 


peopl 


want, write 


(he 


among the Board members on page 3) 


translates into what you 


vour Division Chairman is listed 


and ask him to refer vour letter to the 


] rope person. 


Headquarters Services 


One PSA tunct s so well is 
that we do not rel nh a paid 
PSAer 

jobs in whic h the ire interested 
which fit thei: vn experience 
these 
t of service 
you will seldom find in a paid staff. The 
small staff at our Headquarters in Phila 


t vhat we 


eason 
profes 
sional staff of experts man the 
long 
lines 
ind interest and the ng to 


iobs an enthusiasm an 


delphia are occupied 


might term hous luties 


; 
maintaining membersh rds, an 


swering and _ referring nquinies 


from the general public, printing Divi 
sion bulletins and like pu li I 
the tremendous job of mailing all PSA 
public itions. H 


business office an suppl 


itions and 


literature and idquar 


ters 1s our 


center 


Club 


Services 


Ihe services for clubs separat 


from those for individuals the twain 
rta npetitions 


mtain the 


meet only in 

wherein a club ent 
work ot both members 
Several 


by speci il committees 


1\On-mem 


iaintained 


PSA without 


bers scerTyvl 


ces i 


regard to Division affil These in 


} 


clude the Recorded Lecture Program 
the National Lecture Pi ram Tops In 
Photogr iphy und Inter il Exhibits 
The Camera Club ¢ 
an overall advisory vi for clubs 
publishing a series « "ul ind con 


innual « rite club pub 


maintains 


ducting an 

lications 
For clarity we \ lil to 

that the for I ual 


bers are not 


restate 
MMe m 


} } 


mopoers oO 


services 
ivailal 
the ind \ ul s 
PSA ul JOY 


himselt 
PSA 
iffili 


clubs unless 


a member ol 
services onh sail ( his 


ated are up 


The Journal 


ll nbers 


The Journal goes t 


Each member rece ves p except 


that joint husband-and teams share 


i single copy | I n club re 


celves one whicl l t « shared 


by all the 


club copy 1s not ire 


cop\ 
| 

members I ub. 

| Vou iS i 


member can help by vy youl club 
ther 
idvantages 


PSA member 


officers why it is ) t the 


members see one 
your club gets from its 
ship 

Articles for the 


Because we are a 


Journal are written 


by members me- 
bership organization, and to keep our 
costs, and your dues, as low as possible 
we do not pay for articles o1 
in money. The 
Journal Awards system pays off in 
points, Journal Stars 


Medals. The last issue contained a list 


pictures 
recently instituted 


and Journal 


of current awards. 


To be continued 





Exhibitions & Competitions 


\Aonochrome 


For listings and approval send data to Altred 
W. Hecht, Hote! St. George, Clark and Henry 
Streets, Brooklyn N. Y.) 


Lincoln 


Chile 
Uruguay 


Lisbon (Grupo Cultural) 


Des Moines 
Calcutta 


Lucknow 


Oshkosh 
Munich 


Singapore 
Aracaju 


Birmingham 
Queenstowr 


Ilford 


Pittsburet 


London and Cripplegate 


Rochester 





Notices 


ted unde 
PSA Competit 











San Jose (M,1 


Melbourne (VM 
dat Me 
+ 
Mantes-la-Jolie (M.( 
\ Mi t 


M te 


Brisbane ‘\.S 


Color 


For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N. Y.) Entry 


fee $!, unless otherwise specified 


Oshkosh 


Birmingham, 
H. 


P.P.A 


( 
Minneapolis 


Whittier 


Valparaiso 


‘ 
Melbourne 


Pittsburgh 
Toronto 


Rochester 


Newark 


Light and Shadow, 
Ruth P 


~ { 


Charter Oak 
New York 


Brisbane 


New Zealand: \i 


) Sout Ne 
MCCC Color Print 


Nature 


[For listing and approval send data to H. J. 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, ill.) 


Birmingham, Ff « adline Ja 


rms hrane 


Prints 
Lane Mo 

Minneapolis, | 

| ' R 


uf 


Chicago, 
I 
Was 


Melbourne, 

0G. M 

Brisbare, \I 
; Forr 


Stereo 


(For listing send data 
APSA, 8216 Morgan St 


to Lewis F. Miller 
Chicago 20, Ill.) 


Lighthouse, (! 
Form Ray I 
Illinois 
Rochester, | 

‘ , ; 
N. ¥ 
Cincinnati, 

Rut BR 


0) 


Wichita, ( 
| \ ~ 


PSA Competitions 


Print Competition— Three 


W e 


International Club 
‘ in ' t 
jata to Ralph M. Carpenter, 99 Orang St 
i. Cons 
TD Traveling Exhibits—F x 
ton yu 


2 


ta . t Art H 
“ 
Nature Print Contest, Individuals— 

nmount P. Monts 

APSA » 1 ) oO | 
Nature Slide Contest, Individuals—New, 
AA, A at I x t x2 es. Data 
Kastor APSA, 4 Blake R New Brit 
Next contest . 
ton St ) Edgerton Rad., | 
e 
Color Slide Contest, Individuals—F ive 
next cl ne N Dat R HH. Kike 
4 Pa e { t R este 
entry fee CD 
Color Print Contest— 

M Pegg 


Contests 


Minox Photo Contest—Closes | 
pix ma with Minox cameras. Tw 
e Mis 


Ms 


Photo Maxima 


Sponsorship of Photo 
Board 


completion of Photo Maxima and publi 


Maxima 
upon the 


was 
withdrawn by iction 
salon in book form’. The 
statement in the book of 
sponsorship of PM-II was not author- 


cation of the 
continued 
ized and any further recognition as an 
approved salon has been withdrawn. 


Unusual Contest 


Through the Swiss publication “cam- 


learn of an unusual contest 


tried by 


eTa we 
which can be anyone with a 
flair for architecture. Co-sponsored by 
the asbestos cement industry the sub- 
ject matter is limited to applications of 
the material 

And what is asbestos cement? It is a 


PSA JOURNAL 





ind Port 


shingk Ss 


mixture ‘ ided isbe stos 


land cen videly used in 


sheets and 
trated data 
may be requested from 
Bucher AG, Lu 
No entry fee, 13 


first prize 


roofing special 


forms sheet, with 
labe ls for ¢ 
camera, \ ( | 
cerne, Switz ind 
000 Swiss Francs in prizes 

round trip between Zurich and New 
York via 


Swissair, other prizes in cash 
Closing date March 31, 1959 


S$. O. B. 


from pace 

“p , 

Ritmo er i imrestricted class of 
Cine Society s 1958 
First 


winners 


awarded the 


tition with 


Uruguay 
*s I4th Intl. Exhibit 
Color Slides and the 


in South America 


Mexico 
lav of Mexico's 
Mario 
the “Adox 
who has 
o the advancement of 
J M Villalvazo 
applauded by those 


very suc 

Sabate 
Prize.” for 
made the 


Saion, 


ignihcent 


\ P a 


perto 
Miracle 
ird awards in 


: took the Ist 


rmance a* 
ran off with 
B. & W., & 
award in slides 
with 5 


experimenting man 


with high and 
them 


One 


\ perte t 
nate found cumber 
omplete man judging 


which after 4 months 


be too rigid and personal 
nd and tried system of 
test of 


nonth «ts, before the 


many veat 

experimenting 

Statement of the Ownership and 
Management 


RNA 


Don Be 
Editor 


nnett 
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) Stars 


Zakany has been awarded 2 
for articles written for this Journal, 
“Misty Morn,” accepted in 80 Intl 
has been added to Color Divisio 


Slide Collection 


be 
and his 
Shows 
n’s Perma 


nent 


Cinema Clinic 


from page 50 


i hill 


sudde nly fall on 


of a peaceful picnic in progress by 


rocks 


peopl und they 


sic only to have 
these 


ind Tun away 


Is that i trick 
it 1s jut is the 
pe uliar the 
al | 


hence does not 


hurriedly get up 


in editing? Of course 
trick that is 
picture und the 
a trick 
hate 
built up 
editor's trick 


kind of 
monvon 
recognize it as 
instantly begin to 
feeling has 
from the 


Instead they will 


the minister \ 


rainst him merely 


been 


in trick our 


or emotion 


ugh editing we ¢ 
most any feeling 
When we cat 


r films and » edlit 
a 


, 
lience will “feel” the way we 


photog: iph 
them that our au 
want them 
ire then 


using our Cameras 


rding Trac hine 


chair. It 
precede the shot 


in a mere rece 


ts on a funny 
that of 


chair 


is not 

with 

+ placing i tack on the 

then when the mn 
lauel 

Of course the 

ck, and the 


he did 


in sits down it will bring 
man did not sit on the 
record that 
but by careful editing the 
l led to 


cameta did not 
audience 
that he did, and as a 
sult the iudience laugh 
used the camera to create the 
feeling of 


believe 
will Thus we 
have emo- 
tion or humor or laughter. The 
did not see what each 
Instead they felt an effect which 
wanted them to feel 


then 1s 


indience scene 
showed 
the editor 
rhis 
in reality does not exist, just like the simple 
tricks we 


creating something which 


described a Their 
editor’s tricks 
wudie nce 
they 


moment ago 
but the 
yet the 
them 


trickery is obvious 


ire just as untrue more 


readily accepts because seem 
iuthenti 
When any film 


us to be authentic we are eager to ac 


ept it. So if the 


ducer 


condition in a seems to 


film editor and film pro 
tricks of 
to present a condition we 
they can make 


romanti 


can through the 


the trade 


conspire 
accept 
is authentic us laugh, cry 
vet mad vet 
rotten 
It is no 
little 


to create 


ind even want to 
throw tomatoes 


Just 
a desir 


Anyone can do 
ot the 
within the 
and the film will come 
When we use the 


dium for 


secret 
study medium and 
audience any specific 
through 

picture m« 

than simply re- 
when we use it 


emotion 
motion 
something mor 
action before it 


to stir the 


cording 
audience when 
‘feel” our films, 
gun to use the 


otten 


emotions of the 
we cause our friends to 
we have then seriously be 


motion picture as it can and 


should be 


more 
used 


° ° ° 


number has been changed, 


Notify HQ. 


If your zone 
your address has been ¢ hanged! 
° ° ° 
an additional PSA Division 
sending $1.25 with your 
and the 


You can join 


at any time by 


name and address information to 


HO 


Club Winners 


from page LO 
California Camera Club 
Chicago Stereo ( 
leveland Photographic Society 
Duncan Movie Makers Club 
Hawthorne Camera Club 
Kodak Camera Club 
Metropolitan Life Camera Club 
Montreal ¢ 
Portland (¢ 
Ridgewood ( 
San Antonio Camera Club 
Stockton-on-Tees Photo-Colow 
loronto Camera Club 
lulsa Camera Club 
West Essex ( 


amera Club 


amera Club 
amera Club 
amera Club 


Society 


iumera Club 


PSA Services Directory 


Corrected to October 15, 1958) 


PSA Publications 


circulation should be 
2005 Walnut St 


All inquiries about 
addressed to Headquarters, 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Don Bennett 
ard St., Stamford, Conn 
Color Division Bulletin—E. A 
Carter Ave., St. Louis 7, Mo 
Motion Picture News Bulletin—-George Merz 
1443 Harrison St., Hollywood, Fla 

Nature Shots—Alfred Renfro, FPSA, 2018 
Santa Barbara St., Santa Barbara, Calif 
P-3J Bulletin—Dick Harris, Box 118, Mis- 
soula, Mont 

Pictorial Division Bulletin—Sewell Peaslee 
Wright, FPSA, P. O. Box 333, Springfield, 
Til 
Stereogram 
Island City 6 
PS&T—Ira B. Current, 
Ave., Binghamton, N 
Camera Club Bulletin—Russel Kriete, APSA, 
3946 N. Lowell Ave., Chicago 41, Il 


Services to Exhibitions 
(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 

hibitions and Competitions page.) 


Aids and Standards 
Celer—Adolph Kohnert, W Main  S&St., 
Amenia, N. Y. 

Nature—H. J. Johnson, FPSA, 
cord Pl., Chicago 47, Ill 
Pictorial—Alfred W. Hecht, Hotel St. George 
Clark & Henry Sts., Brooklyn 1, Y 
Stereo—Frank Porter, 43-14 60th St, Wood- 
side 77, N. Y 


Master Mailing List 
Celer—Miss Lillian Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y. 
Nature—Mrs. E. H 
Drive, Toledo 14, O 
Pictorial—North American Salons, Ken Wil- 
ley, 701 Fifth St.. Lyndhurst ™. fe Overseas 
Saions, Mrs. Rhyna Goldsmith, 21-20 78th St., 
Jackson Heights, L. I., N. Y 
Stereo—John Paul 
Ave., Chicago 17, lll 


Who's Who 


Celer—Mrs. Pearl Johnson, 661 Merton Rd., 
Detroit 3, Mich 

Colter Prints—Harry Baltaxe, 91 
Ave., New York 3, N. Y. 
Nature—Mrs Louise K Broman, FPSA, 166 
W. Washington St., Chicago 2, Ill 
Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio 
Pictorial—N. American, Ken Willey, 701 
Fifth St.. Lyndhurst, N. J. Overseas, Mrs 
Rhyna Goldsmith, 21-20 78th St.. Jackson 
Heights, L. I. N. ¥ 


FPSA, 28 Leon- 


Tucker 


Don Forrer, 31-60 33rd St., Long 
IY 


FPSA, 26 Woodland 


2134 W. Con- 


Roper, 3523 Oakway 


Jensen, 8000 S. Merrill 


Payson 








PSA Services Directory 








niinuea from preceding page 


INDIVIDUALS 


PSA Services 


Chapters Sherman, APSA, Box 3 
Loring Sta.. Minneapolis 3, Minr 
Travel—Tom Firth, FPSA. Trappe, Md 
Travel Aides—John P. Montgomer Jr 
APSA. P. O. Box 70 Orlando, Fla 


Division Services 


Color Division 








Library—Hoyt IL Ro a APSA, Johnston 


Bidg., Charlotte 2. N 





Travel Slide and eure Competition— Tracy 
Wetherby. 116 Avenue L. Pittsburgh. Penna 
Portrait Competition — John Sherman, 
APSA Box 3623—Loring Station Minne- 
apolis 3. Min 
Emde Slide. "Sequence — Maurice Lank 
APSA, 10829 Westminster, Los Angeles 34 
Calif 


Motion Picture Division 
Annual Film Competition—cCharies J 


Ross 


APSA 0 Wilshire Bivd Los Angeles 5 
Calif 
Film Library—John J. Lioyd, 355 Colorado 





Pl.. Long Beach i4, Calif 
Book Library—Ed Greer 
City 6. Kansas 

Film Analysis and Judging Service—Ernest 
A Humphrey, 1152 Hetfield Ave., Westfield 
Music Service — Miss te len Welsh 
Ave Lynbrook N.Y 


4916 Silver, Kansas 


25 Forest 


Technical ~ RS arry Sherwood 
FPSA,. 1105 Truman Rd., Kansas City 6. Mo 

Continuity Service—Charies J. Ross, APSA 
0 Wilshire Bivd., Los Angeles 5, Calif 


Nature Division 


instruction Slide Sets—Ludwig Kramer 





Barbara M. Sie- 


American Portfolios—Mrs 
Pearl River, 


ger, APSA, 200 Braunsdorf Rd 
NY 


N. ¥ 

International Portfelios—William M. Row- 
land, 2129 24th St., Bakersfield, Calif. 

Star Exhibitor Portfotios—Dr Kobert M 
Cochran, 452 Aquila Ct.. Omaha 2, Neb 
Portrait Portfolios—Miss Dorotwmy Kluth 
2415 W. Birchwood Ave. Chicago 45, Ili- 
nois 

Portfolian Clubs—Sten T. Anderson, FPSA, 
1247 Q. St.. Lincoln Nebraska 


Picture of Parry, 609 
Sedgwick Dr 
Award of Merit 
Hand, APSA, 1927 
sing 10, Mich 

 Srodemagag > 7A 4? Agate 


the Month—Alicia 

Syracuse *% . 
Star 
Dev« 


Ratings)—Leta M 
Lan- 


mishire Ave 


Dr. John W 
\ 





Super, FPS 1886 < Detroit 
23. Mich 

Salon Workshop—C. Jerry Derbes, FPSA 
128 W. Northside Dr Jackson, Miss 

Saton Labels ( Enclos stamp)—Mrs. Lil 
ian Ettinger APSA. 1129 Waukegan Rd., 


Deerfie'c. Il 


PD Membership East Ja \ He APSA 
P. O. Box 7095, Orland Fila. West: Mrs 
Elizabeth T. McMenen } E. Mountain 


Barbara, Cal 
Awards—.J. M. Endres 

1235 Circle Dr., Tallahassee, Fla 

Contests of the Stars..Gilbert R 


Dr., Santa 


PD Service FPSA, 


Lehmbeck, 








ee Gemherehip Sse aes <A Nelson, 151¢ APSA, Cottage School, Pleasantville. N. Y 90° — eastwood i Harpers Weees 
ameda Ave irbank Exhibition Slide Sets—George Clemens 36 ich 
Exhibition Slide Sets and Travel Slide Sets haa heute a MicCoemenne One 
—East: Charies Jackson, 406 E. York Ave Print Sets—Geore Bre t 226 N 3u- 
Flint Mich.; Central: Wm. A. Bacon inn iio t on Stereo Division 
— sEf Ry Be Ay Librarian—Albert E. Cooper, P. O. Box 628 Newcomer's Committee C!: England 
M Maria R erts, 5079 Aldama, Los Ar Omaha 1. Nebraska APSA. 1884 San Antoni ‘ rkeley 
esp tai _ Project nd ion to C2 - Hospital Preject—Send slides to Chas. H Calif yet 
Green SA. 19261 Linda Vista Ave. Los aon APSA, 19261 Linda Vista Ave., Los Personalized Slide Analysis—Fred Wiggins 
Gatos, Cali - Fue D. Nor Star Ratings Dr. Gordon B. White, APSA 7. SSA. GS annem Ave. Pek Ewe 
ae tam bes Ane 6 Cole 239 Sugarloaf St., Port Colbourne, Ontario, Individual Slide Competition —Elyga Wen- 
Star Ratings Color Prints Harry Baltaxe Print Competition—Leonard A. Thurston, Sie y i> ~ oe 2 “Ti ~ ~~ "66 iocten 
Slide cir ad gs Ge he FPSA. 811 Edison Ave., Detroit Michigan Rad * apt S Detroit 3 M h ope 
ide rcuits—R. B. Horner, APSA, 2921 Slide Competition—Dr B J. Kaston,. APSA ide: , cn aie Dorothy Young 
Cassia. Boise. Idaho 410 Blake Road, New Britain, Conn en ee, — Gn ie hy Youns 
international Slide Circuits John Modds Slide Study Circuits—Alford W. Cooper — a ; ; 
jonge, APSA, 7414 Manhattan Ave.. Cleve APSA, P. O. Box 579, Worland, Wyo Traveling Salon — Pau! S  Darne 11 5 
and 29, Of Print Study Circuits—Le Roi Russel. 43 Ridgewood Rd. S. Orange, N 
Slide pony Groupe ~ VY. Biede Shasta, Prescott, Arizona Star Ratings—Helen Brethauer, 4057 Master- 
iustre ti J ‘Sia ‘Sets. s rton, Wasi Technical Information i Edward H son St.. Oakland 19, Ca 
ns ction de s et sting inder sourne, APSA, 40 Woodside Dr e »ld : lohr Stick 7 
Exhibition Slide Sets N. ¥ 2 sca ipanegtnianiecy FP ene Awe SS 7 lif _ 
r print _Competiti jon— Miss Vir Commenting Service for Newer Workers— _ . a= ~etete ai ag ao" 
: »S f fferson Ave Re Slides, George W. Robinson. P. O. Box 10 Emde Side Sequence Dr MM: 1 C. Cleaver 
Merced, Calif Prints, Cy Coleman. 6159 330 Linwood Ave., Coytes < : 
Color vvens Circuits L. G. Young, 40 Mad Dorothy St., Detroit 11, Mich Subject Slide SetsHenry H. Erskine 83 
eon N . Sherwood Rd... Highland Park, I 
Mre« een dder , . . P 
Colter Print Set ee, Been ee: APSA Photo Journalism Division international Slide Circuits Walter Gold- 
Hand Colored Print Circuit Mrs. Eve Journalism Circuits—Larry Ankerson, 148- smith, 24 Fifth Ave, New York N 
1dwa Oakland 18. ¢ f 6 29th Ave lushing 54, N. Y¥ : 
International Slide Competition— Robert Critiques Lewis E. Massie, P. O. Box 745 Techniques Division 
ter N. ¥ . 7 “‘- oe ow information john R. Kane 
Permanent Slide Collection George } Pictorial Division D. No henango Forks, N. 
johnson. FPSA. F t F State ( PD informat on Desk—M ss Shirley Stone Traveling Exhibits Er APSA 
exe : s ag 1, Illinois ashington Ave., I t Y 
Nottinghar Ave St. Louis 19. Mo. West Veterans Hospital Slide- Getter Sets— Miss 
Mrs Claire« Webster y Hillcrest Court Jean Edgcun be 40 Frankia Road, Roch- 
Berkeley Calif Incl. Canada Alaska & ester 17, N 
Hawaii National ar othe. Competition Irma 
. Slide Set Director Miss Grace Custer, 3420 Louise Rudd. A italina, Redon 
PSA Services N. Meridiar indionapelie i. 9 do Beach. Calif 
Cc Coler Slide Circuits). Sheldon Lowery > 
For Clubs tit 4}. Pictorial Division 
a* an 2 . ationa lub Slide Competition—Smit? a 
Camera Clubs—Fred W. Fis FPSA, 595€ Mullin APSA. 5540 Gerth :-™ m= American Exhibits—Fast Frank S_ Palio 
Sheridan Rd., Chicago 40, I Angeles 56 Calif . tain ’ 343 State St.. Rochester 4. N. Y. Central: Dr 
Club Bulletin Advisory Service Henry W Coter Print Set Mrs. Eileen Widder. APSA C.F. Wadsworth, 608 Brown Bidg., Wichita 
jarker, FPSA, 39 Glenbrook, 77-14 113th St., Forest Hills 75, N. ¥ ee. ee, ee eer a24¢ 
- wl 0 ores ills 75, ! wood St.. El Monte, Calif. Northwest: Al 
Cor Pictorial Chicago Project—Miss June Nel- Deane 022 th A sv Seattle lé 
National Lectures George M SA ; n, APS 5 Sheridan Road, Chicago 40 Wast 
Homestead P Bergenfiel N nots ci i , 2 
. — ub Print Circuits—Edmund V. Mayer, 20 
Recorded Lectures—Fred H. Kuel 6th iow Huntingdon Woods Miche” 6 Lud- = Metropolitan Oval, New York 62, N. ¥ 
St.. Rock Island, I : — — . ; 
a . B. Horner, APSA. 292 Cass M ‘ Py Di —_ Be rt? Seryeee -D yn E. Haasch 
soise, Idah otion Picture Division 
international Exchange Exhibits—East: Fr . : Rolph Mat a 4 cone a oe 
Reuter, 38 Sycamore Dr.. New Middletown. Club Film-Program Exchange Service ford. Conn sa ifs 
O. Central: Wilson H. Shorey, APSA, 809 John T. Booz, 2125 Payne Rd., Des Moines It . 
Putnam Bidg Davenport. lowa. West: Mrs low Portfolio of Porttolies Gretchen M. Wip- 
LaVert B. Hendricks, 2264—5th Ave. Sar — pert, APSA. E. Kerrwood St., El 
Die: Nature Division Monte, Calif 
— ° : " Saion Practices—Ralph L. Mahon, APSA 
Division Services instruction Slide Sets—Ludwig Kramer 260 Forest Ave.. Elmhurst, Illinois 
APSA, Cottage School, Pleasantville, N. Y Salon instruction Sets—Ira S Dole, 1322- 
° 1? ~ Slide Sets—George Clemens 10th Ave. Lewiston, Idaho : 
. APSA oute 4, McConnelsville, Ohio 
Color Division Print Sets—George Brewster, 2236 N, Bu- St Divi 
Veterans Hospital Slide-Getter Sets— Miss hanan St rlington 7, Va ereo Vivision 
Jean Frankland Road, Roch- Librarian- Albert E. Cooper, P. O. Box 628, 409 Grand 


Edgcumpbe, 40 
ester 17, N. ¥ 

Exhibition Slide Sets—East: Frederic B 
Shaw, APSA, 2410 Tratman Ave., Bronx 61 
N. Y¥. Mid-West: Paul S. Gilleland, 7502 
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Omaha 1, Nebraska 


Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos. Calif 


Club Services—Rolland Jenkins 
Ave., Englewood, N. J 


National Club Stereo Competition—Fred- 
erick Adams, 700 Bard Ave., Staten Island, 
N.Y 
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The camera that comes to life in your hands: NIKON SP 


Nikon SP is like having the magic key to creative 
shotography. From the moment it is in your hands, it comes to 
ife—responsive—working with you to achieve the finest possible 
results. It is the perfect marriage of mechanical precision and 
optical performance. 

Start with the grouping of film transport lever, focus wheel and 
shutter release. Traditions ally Nikon, this ingenious arrangement 
of working p uts has made “advance-focus-shoot” a smooth, con- 
tinuous, almost single operation, and has gained for Nikon the 
well-earned reputation “fastest handling ‘35 in the field.” 

Then the crowning achievement: the built-in Universal View- 
finder System, probably the most remarkable and useful single 
feature ever introduced to a 35mm camera. This finder system 
makes it possible to interchange and use any of 6 different focal 
lengths lenses without the need for accessory finders. And it covers 
28, 35, 50, 85, 105 and 135mm lenses, the latter four with auto- 
matic parallax compensation. 

Apart from the convenience of a 
Universal \ lowlander System helps you select the ‘ 


Owning a 


2 built-in 6 lens finder, the 
‘right” lens for 


the subject—lets you preview the subject as it will appear with any 
of the six lenses. You select the lens faster, and put it to use faster. 
With the Nikon SP you can, for the first time, realize the full 
potential of interchangeable lenses. 

And as for the optics, the inherent quality of Nikkor lenses— 
the rare combination of high speed and high resolution—has yet 
to be equalled. There are now 16 of these superb Nikkor lenses 
to choose from. 

The list of Nikon SP features is long and impressive. Each adds 
to the realization that the SP is mh the most modern 35mm 
camera of our times. But more impressive, and certainly more 
important, is the way that these features respond, and work for 
you, for better pictures. 


Nikon SP with Universal Viewfinder System: with 50mm Nikkor 
f/2 $369.50; with f/1.4 $415. Nikon S-3 (to the ++ ees 
right) with Trifocal Finder —for 35, 50, and $i 

105mm lenses — identical to SP except for finder: 

with 50mm f/2 $309.50; with 50mm f/1.4 $355. 


SP or S-3, Nikon gives you an extra edge —in every picture situation 


Fully illustrated camera, lens and accessory brochures at your N 


Nikon Dealer or write: 





New Kodak Cavalcade Projector: 
you turn it on... it does the rest! 


Changes slides by itself, gives brilliant screen picture —just by flicking a switch for 

big-as-life shows... automatically ! 00-watt or 300-watt illumination 

Ask your dealer to demonstrate the new 

Now you can be a guest at your own slide shows ! Cavalcade Projector. With sharp //2.8 lens, 
With the Kodak Cavalcade Projector, you remote-control cord, built-in screen pointer, 

keep an eye only on the screen. You can come $149.50 or as little as $15 down at many 

and go—and still the show goes on dealers 


Choose brightness to suit the size of the All prices are 


Fully automatic = ~ Remote-control 
timer shows slides at x J changing, up to 12 
- 


pre-set intervals: 4, 8, feet. You control the 
a Ya@ 

or 16 seconds. Split show from anywhere 

second changing in the room 

Pre-conditioning New slide guards — 


: ' of all slides by tem- % P cach slide is held in New Kodak 300 Projector shows 
; 8 ; perature-« ontrolled my its own steel protector slides brilliantly, has Ready- 
4 i» air, for more constant ' for smooth, jam- matic Changer, $64.50 


+ 
focus free showings 500 Projector, $74.50 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. TRADEMARK 





